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Editorial

Is high-end audio a rip off? Judging 
by some of the comments I read in 
some AV forums, the answer to that 

question would seem to be a resounding 
“yes”. I, of course, disagree, but I think 
it’s a matter of perspective.

If music is only something that you play 
while doing other things, or you think 
that sound quality doesn’t matter to you, 
then I agree that spending large sums of 
money on an audio system might not be 
the best use of your disposable income. 
On the other hand, if you love listening 
to music as an activity itself, then high-
end audio is most certainly not a rip off.

I guess we should start by defining 
what we mean by “high-end audio”. To 
many, high-end is a fancy way of saying 
“expensive”, and it is true that most 
high-end items are more expensive 
(sometimes much more expensive) than 
their non-high-end equivalents. To me, 
high-end audio refers to to those pieces 

of equipment where the sound quality 
is one of the most important—if not the 
most important—design criteria.

Of course, there are limits to what even 
the most talented designer can do 
given certain budget restrictions, but I 
contend that an inexpensive high-end 
piece of audio gear will outperform 
similarly priced mass market gear 
that most people settle for. One of the 
reasons for this is the feature set of the 
given item: most people would expect a 
$3,000 receiver to have a billion different 
features (most of which will probably 
never be used), but the similarly priced 
PrimaLuna DiaLogue One reviewed in 
this issue will out perform it from a sonic 
point of view.

Most people who are raised on mass 
market gear scoff at multi kilobuck 
speakers and amplifiers, pointing out 
that they cost anywhere between 10 and 
100 times more than the stuff sold by big 
box stores, yet they’ll drool over esoteric 
sports cars that cost the same kind of 
money more than an average family car. 
Yet the high-end audio equipment is as 
much better than the mass market stuff 
as the exotic sports car is better than a 
cheap car.

So is high-end audio a rip off? No. While 
it isn’t for every one, if you like listening 
to music you owe it to yourself to at least 
listen to a well set up high-end audio 
system. Seek out your nearest specialist 
audio dealer, take some of your favourite 
records, and have a listen to what’s 
available. Even if you could never afford 
some of the bigger ticket items, you’ll 

know what a good system can do—and 
who knows? Maybe buying your first 
high-end audio system will go up your 
priority list a place or two...

Errata

In Issue 1 I stated that Harry Pearson 
pioneered observational reviewing; that 
honour actually belongs to J. Gordon 
Holt, although Pearson arguably did 
much to further the observational 
reviewing cause. Mea culpa.
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Dealer Spotlight
Hifi Centre
By Rich Teer

US speaker manufacturer, Wilson Audio Specialties, recently 
appointed Vancouver’s Hifi Centre as one of their dealers. They 

used this occassion to host the official Canadian launch of the 
latest iteration of their entry-level speaker, the Sophia 3.
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After Wilson Audio’s Peter McGrath had 
completed his presentation, I took the 
opportunity to have a conversation with 
the Hifi Centre’s General Manager, Igor 
Kivritsky.

What’s your background?  Tell us a bit 
about yourself.

My family came to Canada in 1980 from 
the Ukraine, and my father, who was an 
engineer by trade, needed a job.  He 
had a wife and a small me to feed, so he 
went out looking for a job and he found 
himself one in a stereo store. Stereo was 
a hobby for him when he was growing 
up in the old country, and so he figured, 
“Well, my English is not yet great, I don’t 
know much about this country, but I do 
know a thing or two about stereos, so 
that’s a good place to find a job”. So 
he went looking, got hired, and realised 
that he liked it, and worked his way up 
at various places. He opened up Hifi 
Centre in 1984.

In 1984 I was 12, so I started hanging 
out at the store on weekends: you know, 
I wanted to hang out with my dad. I 
enjoyed music very much and started to 
become interested in the gear and how 
everything works, and why this is better 
than that and so on. Literally throughout 
my teens I would spend evenings 
sometimes when we were open late 
and many weekends at the store just 
absorbing what was here, and then after 
high school I kinda tried a few various 
jobs, had a few crazy ideas that didn’t 
really pan out, and then one day Alex 
and I had a conversation and he said, 
“Well son, if you want it, this is what’s 
available to you. This is what you have to 
do, this is what you have to learn. It’s not 
overly complicated. It’s a fun business, 
it can provide a nice lifestyle for you 

and the family you’ll have someday, 
and I’ll teach you everything you need 
to know”. That was in 1991 I think, so I 
said, “Sounds like a good plan”, and I’ve 
been here ever since.

Cool, and presumably this is where 
you got your love of hifi from as well?

Yeah, totally.

Has the Centre always been at its 
current location?

Yep, we’ve always had this store. We 
tried opening other satellite locations 
which had a medium level of success, 
but we wound up closing them after a 
few years because they weren’t really 
adding much to the bottom line. Yes, 
we could have kept them open for the 
sake of being open, but really, at the 
end of the day, what we’re really about 
is quality and not quantity. The other 
locations could add to the quantity but 
not really to the quality, so we decided to 
shut them down. This store has always 
been here, since day one.

How important is it to have a great 
relationship with the manufacturers 
of the products you represent?

It is monumentally important. I can’t 
stress enough how important it is. It’s 
something that we’re very proud of, to 
have very solid relationships with vendors, 
some of which we’ve been dealing with 
since the 1980s. It’s very important, 
especially when you deal with high-end 
audio and a high-end clientele, because 
often there are circumstances, there are 
requests, and there are needs. When 
you’re charging this type of money, when 
you’re offering this type of performance, 
and this type of service, you need a 

vendor and a manufacturer who can 
back you up. For example, a client who 
has bought a new pair of speakers has a 
driver failure after a few months. They’re 
not expecting overnight service, but they 
would certainly be very upset if they had 
to wait four to six weeks to get a spare 
part. Because of our relationships with 
our vendors, we can often have spare 
parts delivered within 48 hours. So when 
you have that level of support, you can—
with confidence—go to a perspective 
client and say, “When you buy a high-
end system at Hifi Centre, it’s not just a 
bunch of boxes we’re going to deliver. 
It is a very high level of support”.  We 
make that promise because that’s what 
we feel is right, and it’s very important 
to have our manufacturer partners be 
able to back us up with a similar level of 
service as well.

Do you sell used gear in addition 
to new, and if so, roughly what 
percentage of your business comes 
from buyers of used gear?

We do sell used gear, but it’s a very, very 
small percentage. We will occasionally 
take a trade in if it’s a good one, if 
someone has a piece of gear that we 
can sell reasonably quick. I know some 
stores have a huge used section and 
that’s a massive part of their business, 
but it’s not for us. We do have a small 
room which has a little bit of used 
equipment in there.

Would you say that most of your used 
gear is from trade ins, or would you 
accept gear from someone who isn’t 
necessarily looking to upgrade?

No, it’s only for trade ins; it’s a service 
that we reserve only for our clients.



VINYLPHILE  August 2010  8

How has the global economic 
slowdown affected your business?  
Are more people buying used gear 
than before?

I don’t think more people are buying used. 
Everyone’s slowed down. Everything 
over the past year and a half or so, the 
entire world basically put the brakes on. 
It didn’t matter what business you were 
in, there was pain to be had, because 
everything just trickles down. Take a guy 
who owns a restaurant: if less customers 
are going to his place to eat then he has 
less spare cash to spend in my store, for 
example, and consequently I’m spending 
less money with someone else. It’s a big 
domino effect that affected everyone. I 
don’t think people necessarily gravitated 
to the used market just to buy something 
cheaper, I think people slowed down 
a lot of their purchases in general, but 
we’re noticing a lot of them come back.

We weren’t expecting that all of a sudden 
someone would just turn the tap off and 
turn it back on with the same amount of 
pressure, but we’re definitely seeing a 
lot of jobs that were put on hold last year 
are starting up again, and people who 
were contemplating buying some high-
end gear but were like, “Oh gee, I’m not 
sure what my stocks’ll do” or “I don’t 
know what will happen”, we see them 
coming through the doors and buying 
the thing that they wanted.

What are the benefits of buying from 
the Hifi Centre?

Well, to begin with, we’ve put together 
an unbeatable mix of brands. If you take 
a look at the audio industry right now, 
and you look at who are the A list brands, 
pretty well all of them are here. We have 
a 10,000 square foot facility, with a ton 

of stuff on display. This gives us the 
ability to do a proper demonstration and 
gives clients the opportunity to compare 
products if they like.

Another advantage is the level of 
experience of our staff. A lot of the guys 
here have 20 to 30 years experience in 
the business, so they’ve been around 
the block and seen everything. Also, the 
level of service that we provide: without 
our customers, we have no business, so 
it is very important for us to make sure 
that people are taken care of properly. 
We try and fix any issues right away. 
Anything we can’t fix ourselves we 
lean heavily on our vendor partners to 
make sure that our customers are taken 
care of quickly. We have an excellent 
support staff in the form of installers, 
programmers, and service people that 
can take care of issues very well.

The best way I can sum it up is this: 
the thing that we try to do is to make 
sure that the client has an excellent 
experience, and that’s right from when 
they walk in the door to being able to 
give them a good demo, delivery and 
set up of their system, and after sales 
service. That whole experience is very 
important to us, and any time we look at 
what can we improve or what didn’t we 
do right, how can we better ourselves, 
the bottom line is always “How does that 
affect the customer experience?”.

You mentioned some of the brands 
that you represent. Can you name 
some others?

Ahh, I can tell you all of them! It’s actually 
not that many. For electronics we have 
Naim, Linn, McIntosh, Classé, Rotel, 
and Denon. For speakers, we have 
B&W, Wilson, Totem, Fidelity Acoustics, 

and of course Linn and Naim have their 
speakers. I think that’s it from an audio 
standpoint. For video, we have Sharp 
TVs, Digital Projection projectors, and 
Stewart screens. And then of course 
there’s the more specialised product, 
like we sell the Sooloos media storage 
system, which is unique. Yeah, I think 
that’s about it. Oh, I forgot Transparent 
cable! Very important! [Laughs]

What turntable brands do you sell?

We represent Linn and Rega.

And presumably you can get your 
hands on the McIntosh turntable?

Yeah, for sure.

How would you describe your 
average customer, and roughly what 
proportion of your customers are new 
(as opposed to repeat business)?

We have a lot of repeat business. When 
a client becomes a fan of what we do, 
a fan of hifi, they’re sort of hooked, 
and the good thing is that the brands 
that we offer have a very good upgrade 
path, and we work with our clients to 
make it easy for them to upgrade. We 
don’t really track every single customer 
and ask them how they found out about 
the store. I think if we ran it more as a 
traditional business we might sell a few 
more boxes in the short term, but in the 
long term I don’t think it would work out 
well for us. Because we like this industry 
so much and we’re so passionate about 
music and creating great sound for our 
clients, we sometimes let the metrics of 
business slip by the wayside, so I don’t 
have any hard data on new customers 
vs repeat. I do know that I know a lot of 
faces when they come in the door, we 
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know them by their first name, and that’s 
common. In a day, if 20 people walk 
through the door, we’ll know who eight 
to ten of them are.

Roughly what proportion of your 
clients have analogue sources, and 
how has that trend changed over the 
past few years?

With analogue sources, I would say 
there’s been a trend up. It’s still a niche 
but there are still quite a few dedicated 
clients who have large record collections 
and buy some very well equipped 
turntables. Over the course of a year we’d 

sell a number of fully loaded LP12s at 
over $20,000 and a rather large quantity 
of lesser priced decks. I don’t have a 
number, however we do sell a surprising 
quantity of turntables. Compared to 
what it was in the 1980s, of course it’s 
not a lot, but we’re very happy with our 
analogue business.

Do you host any after-hours events, 
and if so, what impact do they have 
on your business, especially from new 
customers?

We don’t do them religiously every year 
or every two years. We sorta do it when 

we feel like it. We did one two years ago 
this coming November, it was a huge 
one and had about 500 people show up. 
We had great catering here, a lot of our 
manufacturers brought things that we 
might not normally have on display or 
things that were new.  We’ve done this 
a few times over the years with great 
success. We do quite a large marketing 
push on the radio, in print, and on the 
web obviously, and a lot of people bring 
their friends. We don’t do any sales those 
nights, but it introduces a lot of people 
to the store, and it gives old customers 
an excuse to come back and see all the 
new things we have, so I think it’s very 

good for business.

Also, the smaller 
events are 
fantatsic. In fact, 
they’re actually 
better for business 
than the big 
events. The big 
events become 
one big party but 
the small events 
are when you get 
down to the nuts 
and bolts of really 
interacting with 
the equipment 
and the presenter, 
who isn’t limited 
to a 20 minute 
presentation: he’s 
there for two or 
three hours. So 
when people come 
to the small event, 
again it comes 
down to quality 

over quantity. They see fewer things, but 
they get to spend more time with the 
presenter and the components.

Turntable by Linn, amplification by McIntosh, speakers by Wilson Audio, cables 
by Transparent, and stands by Solid Tech.



VINYLPHILE  August 2010  10

How do you decide whether to take 
on a new line?

It doesn’t happen very often, for us. We 
move very slowly, and there are very few 
lines that we want to begin with. Right 
now, for example, if you said, “Are there 
any brands out there that you don’t 
have today that you would really, really 
love to have?”, the answer would be no. 
We’re in a unique position in Vancouver 
where there aren’t any brands that we 
can’t have, whereas a number of years 
ago the landscape in the city was very 
different. There were more good quality 
high-end dealers and brands were tied 
up. You could stand on your head if 
you wanted certain brands, but you 
couldn’t have them. Now, other dealers 
can stand on their heads and they won’t 
get the brands that we have.

If we are going to bring on a brand, 
there’s a lot of discussion done in 
the store. If it’s a brand that we don’t 
know enough about we definitely take 
the time to learn as much as possible 
about it. We have samples sent to us, 
and we usually do a few sessions with 
the factory representative. Sometimes 
we even go down to the factory. We 
became a Wilson Audio dealer this 
year, but before becoming a dealer we 
went down to the factory and visited 
with them and were very impressed with 
what we saw. 

In fact, Wilson Audio is a good example 
of our process. Taking on WIlson Audio 
was a decision that was about a year in 
the making, even though they’re one of 
the best brands in the business. It took a 
long time because of what we wanted to 
do, and it has worked out exactly as we 
had hoped. When we first started talking 
with the Wilson folks, I said, “If we bring 
on your brand, I don’t want to bring it on 

for the sake of selling a couple of boxes 
a year, I want to do so to make a power 
house brand in the store”. And that’s 
exactly what’s happened. We knew how 
we were going to do it, we planned it, 
we were prepared for it with the right 

best one was many, many years ago. 
There was a lady who was referred by a 
colleague to buy a stereo. First I took her 
for a tour of the store and said that we 
were capable of doing everything from a 
very good modest system up to a system 

that costs more than the average 
Canadian home, so we need to figure 
out where we’re going to be because 
if I demonstrate to you everything we 
have in the store, you’ll be here for two 
weeks. So we discussed a comfort 
zone and found a speaker at $3,000 
which seemed to make a lot of sense. 
They were the right product for her, 
based on the size of room that she had, 
the type of music she liked, and the 
budget that fit into the comfort zone. 
I took her into a room and in it was a 
speaker from the same manufacturer 
which cost $15,000. I was playing her 
the $3,000 model and she said, “Can 
you hook up those other ones for me?” 
and I said no. She said, “What do 
you mean no?!”. I said, “Well, if I do, 
you’re going to buy them”. She said, 
“No, what are you talking about?”. 
I said, “No, seriously. You gave me a 
comfort zone and these speakers here 
fit into that comfort zone. These other 
speakers eclipse your entire budget for 
the system, but if I play them you’re 
going to buy them”. She said, “Oh 

come on, humour me”, so I played them 
and of course she got this huge grin on 
her face and I said, “You’re getting these 
ones, aren’t you?” and she’s like, “Yep!”.

The worst demos are those that you do 
and fail to check before demonstrating 
to your clients. Sometimes you don’t 
have time, it’s been a busy day, or 
another person has done a demo and 
forgot to put something back. You talk 
about a product, you’re excited about 
it, you hit play on the CD player, and 
nothing happens or something comes 

Wilson Audio Sophia 3.

demonstration products, we prepared 
rooms for it, we had proper training 
with the staff, and as a result we’ve had 
tremendous success. If we hadn’t done 
that we would probably have one third of 
the success we have right now.

What’s the best demo session you can 
remember?  And the worst?

Oh dear! How am I gonna remember 
that? [Laughs] OK, I can remember my 
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out that isn’t what you intended. Things 
like that happen, they’re accidental, 
we can fix it it, it’s not  a big deal. It’s 
definitely something we try to avoid by 
doing checks in the rooms. One thing I 
often do before a demo is take the client 
upstairs and make them a cappuccino 
and say “Give me three minutes, I’ve just 
got to get this set up” in order to to do a 
proper demo.

As a specialist audio dealer, you 
presumably have access to pretty 
much whatever gear you want.  What’s 
currently in your home system?

Well, I’m embarrassed to say that I don’t 
own any permanent speakers in my hifi 
system right now, I’m in between, I’m 
literally shopping. The preamp and mono 
amps are from the top range of a brand 
we used to sell many years ago, YBA. 
My source is a Naim DAC connected to 
an iMac wirelessly through an Airport 
Express. The Airport Express costs $99 
but the cable that hooks it up to the DAC 
costs $1,000.

I haven’t decided whether the speakers 
will be Wilson Sashas or B&W 800s. My 
wife is contemplating which ones she 
likes the looks of better! [Laughs] One 
thing I will say is that I cannot believe 
how fortunate I am with respect to my 
wife and speakers. I had previously 
asked her about some speakers I 
was considering. A pair of really nice 
compact, beautiful speakers, she said to 
me, “Those puny things? Forget it; let’s 
get something serious!”. So she’s the 
driving force behind the large speakers 
we usually have in our house. In my AV 
room, I have a Vienna Acoustics system: 
large speakers, she loves it.

How much time to you get to spend 
listening to music at home, and what 
are your favourite records?

The stereo’s always on when we’re at 
home, but funnily enough, I’m a bit of 
a hypocrite as in I adore Internet radio! 
Here I am, preaching the virtues of great 
sound, and I have this set of amazing 
electronics, and I’m gonna buy a pair 
of great speakers to go with it, but I’m 
a huge sucker for Internet radio. That’s 
because I get a chance to hear music 
that I would never think of buying and I 
get a kick out of it.

I’m into electronic music, so no particular 
artist, it’s more sort of genre based: a 
lot of ambient, house, tech house, etc., 
music that’s not normally associated 
with a good hifi system. I don’t own a lot 
of jazz records, and Earl, whom you met 
here, always gives me a hard time about 
it, claiming I don’t listen to real music, 
but any music to me is music: if you like 
it, that’s great.

So as far as the stereo system is 
concerned, it’s always on in the house 
playing something. If we’re making 
dinner, or hanging out, doing what have 
you, either iTunes is on random or I’m 
on an Internet radio station. All kidding 
aside, I do listen seriously once in a 
while and what I’m able to do—through 
the use of proper equipment—is make 
these lower quality sources sound really, 
really good. One thing I will not tolerate 
is bad sound, so I couldn’t ever have a 
little boom box or something just making 
noise. I do like a good, big, full sound.

I have a lot of clients who are in exactly 
the same position that I am. In fact I am 

working with clients who bought a pair 
of Wilson Sashas and they’re exactly the 
same as us. They do not sit there and 
listen seriously, but they always have 
their stereo on when they’re doing things 
throughout their house, and they have a 
huge, eclectic music collection. Every 
single time I’ve been to their house I 
don’t recall a moment when there wasn’t 
music playing.

In my house it’s the same thing: it’ll be 
a rare moment when you walk in and 
you don’t hear the music playing, and 
it’s usually on at a fairly decent level. I’m 
not a believer in having ceiling speakers 
throughout your house. I figure just turn 
the volume knob from two to four on your 
big hifi, and there’s distributed audio!

Presumably, you’ve become friends 
with many of your clients over the 
years?

Yes, definitely!

What’s next for the Hifi Centre?

Well, we’ve established ourselves as 
the hifi shop in Vancouver and we’re 
going to continue to solidify that. What 
I always say to people whenever I’m 
asked are you going to do this or are you 
going to do that is this: the sign on the 
door says “Hifi Centre”, and that stands 
for something. So anything that we do, 
I’m going to see how that will reflect the 
name of the company. We’re not going to 
sell clock radios, we’re not going to sell 
entry level, cheap boom boxes, because 
they’re not high fidelity. Everything that 
we do, whether it be a compact music 
system, a large hifi, or a surround theatre 
system, it has to perform because high 
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fidelity is an approach that 
describes everything that we 
do. I don’t know what this 
industry is going to make five 
or ten years from now but I 
do know that we’re still going 
to be listening to music, and 
I know there are going to be 
people who enjoy listening 
to music, we’re still going 
to enjoy music reproduced 
well by a good system, and 
that Hifi Centre will be here 
to provide the right products 
and services for our clients. 
At the end of the day, the sign 
on the door says it all.

Contact Information

Hifi Centre
578 Seymour Street
Vancouver
BC  V6B 3J6
(604) 688-5502
www.hificentre.com

FEAST ON THE 
FUTURE OF 

SOUND
October 15 • 16 • 17

Marriott Denver Tech Center

Largest Consumer Audio 
& Home Entertainment 

Show in the US!
www.audiofest.net

Over 100 
Listening 
Rooms

Systems for 
all Budgets

Seminars 
by Industry 

Experts

Live 
Entertainment

Bring your iPods, 
CDs and Vinyl to 

Sample the 
Systems!
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Reader’s System
By Rich Teer

This month’s Reader’s System takes us 
to the home of Steve from Kelowna. An 
ex-professional drummer, Steve runs a 
vending machine company.

Tell us a bit about yourself; what’s 
your background?

Well, I’m a musician, I’ve been playing all 
my life.  I grew up playing in my parents’ 
band from age eight, so I’ve been 
playing music all my life and I’ve played, 
at times, very seriously, depending on 
how much work I’ve been doing, how 
serious my jobs are and business comes 
before music, right?  I did try the pop 
star thing and realised how hard it is to 
make it, and since emigrating to Canada 
I’ve done a lot of good playing, but not 
taken it quite so seriously because it’s 
more important to have a career and get 
a job going and pay the bills, right?

My father’s partner was a British audio 
engineer.  When they got to South Africa 
they did a lot of television because 
South Africa was young and they 
didn’t have television, so they were 
the original pioneers of TV.  The South 
African Broadcasting Association used 
to consult with them, the military used 
to consult with them, especially because 
of this British electrical engineer.  When I 
was at school—even in junior school—I 
used to have to go to his partner’s and sit 
there after school and have him lecture 
to me on electronics because he wanted 
to do electronics, and this guy used to 
explain how proper hi fi works: all the old 

Quad tube stuff and how it all worked 
and why, so he was an audiophile.

So I grew up in a house where they were 
building and playing and fiddling and 
selling gear for ever, but it was more mid 
fi than hi fi.  The brands would be like 

Yamaha, back when the MOSFET and 
the VFET stuff was coming out.  The type 
of speakers we had when I was growing 
up in the house were like the Yamaha 
NS1000 and the NS2000.  Back in the 
day, they were one of the best speakers 
you could buy.  We had electrostatics, 
magneplanars, old Tannoys, and their 
reference: they used to love the Kef 
Reference stuff, so we were often 

comparing against the Kef Reference 
stuff of the day.  Just old school stuff, 
right?  We listened to Garrard turntables.  
When I go to [Hammertone Audio’s] 
Dave Beetles’ I just about fall off my 
chair when I see this stuff, because they 
were listening to old record players; 

that’s what I grew up with. But I wasn’t 
really an audiophile listening to that stuff.  
I was more in to listening to... I wanted 
boom boom boom!

Where did you get your love of hi fi 
and music?

All of these things that I’ve already told 
you would be it: just growing up in a 
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house where we were playing and loving 
music.  And I’ve gotta say that most 
musicians aren’t audiophiles.  Very very 
few are.  But that’s why I love music the 
way I do: because I’m not playing as 
much now, I find I’m listening to music 
more.

I know you play the drums, but are 
there any other instruments you play?

[Laughs] No, 
never!  My mum 
was a keyboard 
t e a c h e r — s h e ’s 
an organ player 
in a band—but I 
just never picked 
it up.  I tried: my 
dad wanted me to 
do that because 
my dad repaired.  
Everyone brought 
their organs, like 
the Hammonds, 
and their guitar 
amps.  Every guy 
that had a guitar 
amp, my dad 
was the guy they 
brought them to, 
so he wanted me 
to play, but I just 
didn’t have it.

So have you ever actually been 
recorded on a commercial record?

Lots!  I played you one here: I played you 
myself playing the other day.

Oh, was that you?!  Cool!

Yep, that was back when I was 21.  That 
was my first vinyl in the day.

I’ll have to get a copy of that record 
then!

It was a long time ago—22 years—and 
in a different country.  It’s ethnic too, so 
it might be hard to find.

Talking of records, roughly how many 
records do you have?

I don’t know, 1,200 maybe.

Wow, so a fair-sized collection then.

[Laughs] Friends give me records, I 
buy...  My records are not audiophile 
records, I buy ‘em at Value Village.  
$1, $2, and then every now and then I 
splash out and buy 5 for $5, or $12.95 
for stuff.  I’ve got mates that have come 
up here and bring their $200 and $500 
records, but there isn’t one of those in 
my collection! [Laughs]  I just don’t have 
any of that stuff.  For me it’s just simply 

putting on a record, listening to it for 
the music, and because I could get it.  I 
saw it somewhere and it was cheap, so I 
would get it.  Often I’ve listened to music 
I wouldn’t normally listen to or chose, 
but the record was clean.

What’s your favourite genre of music 
and what are some of your favourite 
records?

It’s very very 
mixed, and I 
find it changes 
according to the 
c i rcumstances.  
So because we 
live in a smallish 
house here and 
I don’t want to 
blast my wife 
away, I tend to do 
my listening on 
weekends.  I get up 
early and the first 
thing I do is have 
a cup of coffee 
and sit down and 
listen.  I’ve found 
myself listening to 
more schmoozey 
stuff because 
don’t want to 

start blowing away the neighbours here 
because it’s a townhouse, right?  So I 
find myself listening to more schmoozey 
music than I used to because I can 
listen to it slightly louder before it blows 
everybody out the house.

I listen to jazz—I love jazz—Oscar 
Peterson, Joe Sample, Wynton Marsalis, 
Tico Hamilton, all the standard jazz guys, 
Ellis Marsalis.  I’m a huge blues fan, Keb 
Mo’s my favourite.  Paul Simon’s my all-
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time favourite song writer, just because 
of all the stuff he’s done.  I listen to a lot 
of guitar, so the South American guitar 
players like Acoustic Alchemy, Strunz 
and Farah, that kind of music.  James 
Taylor, I just love him.  I’ve become all 
folky, but this is something new.  I used 
to pooh-pooh Bob Dylan, now all of a 
sudden I’m a huge Bob Dylan fan.

The times they are a-changin’!

Yeah!  Before, I was listening to Simply 
Red, and more cool music, like Red Hot 
Chili Peppers, so I’ve definitely changed 
and my musical tastes are going towards 
the folkier stuff and a lot of that is because 
I think my stereo plays that kind of music 
the best! [Laughs]

So you listen to music your stereo 
likes!

Yeah!  I play stuff my stereo likes.  It’s 
interesting that it can effect the type of 
music, because if it does it well, “Oh, 
I like that. That sounded great!”, I can 
listen to it a little bit louder than if I 
put Boston on.  If I put Boston on and 
crank it up, it blows everyone out of 
the house, including me, so now I find 
myself listening to Carly Simon and the 
schmoozier stuff just because I can turn 
it up a bit and have the speakers and 
amp in their sweet spot and I’m starting 
to enjoy it.

I noticed that you do have a CD player; 
roughly how often do you listen to 
vinyl as opposed to other sources?  I 
get the impression its mostly vinyl.

I was listening to CDs all the time, and 
then my in-laws phoned and said that 
they’d found a box of my old records 
in the basement that I’d left there.  I 
got those—that was only a couple of 

years ago—and then decided that I had 
to get a turntable.  I went and bought 
a Dual 505 for $100 at the pawnshop 
in Penticton.  I brought it up here and 
hooked it up, and you know how terrible 
those things are! [Laughs] So I started 
sticking some records on and I wasn’t 
so sure how good they were sounding 
because of the level of the turntable.  I 
was listening and listening, and then I 
bought another one.  I’d just started a 
business so I didn’t want to spend too 
much money on a turntable, but I wasn’t 
really thinking that records sounded too 
great, because the turntable was just so 
bad.

But then I started going to [the Hi Fi 
Attic’s] Lyle and talking to Lyle, and he’d 
say “No, you know you could try this”.  
So Lyle was starting to play something 
then,  I was listening to the Regas and 
stuff but nothing was really turning me 
on, and then slowly but surely I started 
listening to better equipment and I 
started to upgrade.  And then I bought 
a cheap Rega P3 with a Grace 707 arm, 
and suddenly, a light went on!  Bam!  You 
listen to this and there’s such a dramatic 
difference because there’s a certain 
level of record player you have to get 
to before vinyl starts singing, and I’ve 
found that the P3 was right there. And 
then I bought that Thorens TD160, which 
I highly modified, and it was boom! the 
lights went on.

I started finding that the only reason why 
I was listening to CDs was because I had 
cool CDs to listen to and I didn’t have so 
many cool records.  As I’ve been buying 
more records, I listen to CD less and less.  
I would say that now I listen to CD about 
5% of the time.  I probably listen to CDs 
once a month, and I listen to music every 
day.  It’s only because every now and 
then I think “I’ve gotta hear some Keb 

Mo; I don’t have his record and if I don’t 
listen to the CD I’m not gonna listen to it 
at all”.  And it’s harsh!  When I first start 
listening it’s quite harsh: it takes a while 
to get used to it.  I only listen for the good 
because I’m not a vinyl elitist, although 
that being said I do sometimes think that 
“good sounding CD” is an oxymoron 
[laughs]!  I do understand that vinyl is 
dramatically better than CD; if I had all 
those CDs on record, I would probably 
never listen to a CD.

What was your first system, and how 
has it evolved over the years?

Because we had so many stereos in the 
house, it was always a combination of 
gear my dad wasn’t using, but the first 
one I actually remember was when he 
bought me one of the big Sonys, the ES 
series.  They had one that was Japan only, 
but it was so big it wouldn’t fit in any of 
the stands, so he came home with it and 
said “I’ve bought you this, it’s so up your 
alley”.  It weighed like 50 pounds, so I 
had that and a set of Technics speakers.  
They were surprisingly good for what 
you would consider that make to be.

Then I had one of the early Philips 4X 
oversampling CD players, for years until I 
left.  But I wasn’t really listening to music 
how we would now.  I was turning the 
bass and treble controls up and listening 
to boom boom boom, although I should 
have known better because my dad was 
showing me a different thing when I was 
listening to his music.  But being younger 
and a being a musician, I was tending 
to listen on my own stuff with the boom 
boom boom.  I had a Technics turntable 
as well, so I was listening to records on 
my own Technics turntable, but I was 
also able to go and hear a Garrard and 
hear the difference between the idler 
drives, how dramatic it was: although 
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they had a bit of inherent rumble, how 
immediate the music was, how much 
more powerful and bigger the sound was 
than my Technics direct drive.

What about more recently?

I had some Mission speakers, which I 
still have today, I have two sets of my 
old Technics speakers—no wait, I’ve just 
remembered I gave one of those away 
the other day!  I have my  Antique Sounds 
Labs tube amp that my wife got me for 
my birthday about 8 years ago.  I was 
listening to some vintage Marantz stuff, 
I had a Model 140.  
I still have my older 
Maratz stuff, I’ve 
always been a huge 
fan of the vintage 
Marantz gear.

More recently I’ve 
been listening to a 
lot of gear with Lyle 
up at Hi Fi Attic, and 
it’s been a big help 
to me.  One day I 
was in there and I 
saw this Tangent 
Acoustics system 
and they kept 
telling me “Hey you 
should listen to this 
thing”, but it looked 
so funny I wasn’t 
interested, and I tapped the box and it 
had that British boxy sound, and I didn’t 
want that.  After a while, one day Greg 
said, “Come on, do it now.  If you don’t 
like it you can bring it back.  You’ll like 
it!”.  So I bought it and brought it home 
and hooked it up, and I haven’t longed 
for anything else ever since!  It works for 
me, it works in my room, and I didn’t pay 
a lot of money for it, but it just sounds 
great to me. My ears like it.

There’s a certain level that you can get to 
when you’re listening, where it involves 
you.  If I’m listening to an inexpensive 
stereo, it doesn’t pin me down, I just 
walk away.  This one is just at that level 
where I spend too much time in front of 
it; it sucks me in.  It’s a high enough level 
that it sucks me in, and I’m listening to 
records every day which is awesome.  I 
can hear the things its not doing right, 
like the box colouration, but I can live 
with it—the warts on it I can live with.  
I really like the sound of this system; it 
works for me.

I see that you have two turntables; 
what are they?

Oh!  What happened is that with Lyle 
talking with me and teaching me, and 
my friend Paul in Vancouver who’s a 
collector, he’s got lots and lots of gear.  
He’s heavily into the digital formats 
because of his job, but he can’t bring 
himself to listen to CDs: he has to listen 
to vinyl.  He’s so hooked on vinyl that 

he’s even changed the CD player in his 
car to a tape deck!  So, in talking to 
Paul and talking to Lyle, I’ve been slowly 
upgrading my turntables.  I’ve got four 
now.

Four?!

Yeah!  I’ve got my TD 160, my Rega with 
my Grace arm.  Lyle said to me that the 
old Denons sound amazing so I sourced 
a Denon: I’ve got a DP 62L, which is one 
of the old Denon direct drives with its 
own arm, and I really like it because it’s 
simple, it’s quick: it gets up to speed in 1.5 

seconds.  It’s kind of 
half way between 
a record player and 
a CD player: you 
switch it off, it stops, 
and you change 
the record over.  I 
like having several 
so that I can use 
different cartridges 
and experiment and 
I can just have fun.

Finally, my friend 
Paul kept telling me 
about the Kenwood 
Rock, and I kept 
talking to Lyle about 
it and he kept saying 
“No, Rega’s perfect 
for you.  For the 

level of your hi fi the Rega P3’s probably 
perfect, you don’t want to have a hi fi 
of this level and then go and spend 10 
grand on a turntable.  It’s gotta be in 
line”.  Then my friend Paul brought the 
Rock up to me—’cause he’s got several 
[laughs], he’s got spares—and he said 
take a listen to it and he left it here.  I 
liked it so much that he sold it to me, dirt 
cheap.  I rewired the arm, and I change 
the cartridges all the time and fiddle.
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What cartridges are you 
using at the moment?

I’ve got a moving coil Signet 
TK5E, which I really like—it’s 
my only moving coil—but 
then I have the Linn K9, the 
ADC XLM Mk 3 Improved, 
three of the Grados going 
back the the ZT+, the Grado 
Green, and another one 
which is either a Blue or a 
Green.  I’ve got an Audio 
Technica because I have an 
integrated arm on the Rock, 
I’m able to switch cartridges 
in 30 seconds and rebalance 
and go off.  It’s just playing.

And what amplifier are you 
using?

I mostly use my Tangent 
Acoustics amp, but every 
now and then, because I like 
to have a bit of fun, I’ll bring 
my tube amp out, hook it up 
and listen to it for a while.  But 
I tend to gravitate back to the 
Tangent Acoustics; it’s just the 
way this room works.  By the 
way, this is actually a difficult 
room for sound.  The upstairs 
room sounds amazing.  I’ve 
got my Missions up there and 
if I bring them down here they 
get very harsh.  For some 
reason, this room seems to 
make them very forward and 
analytical.  Whatever I put 
in here, it tends to suck the 
bass out of them and they 
get harsh.  But upstairs is the 
TV room and my wife likes to 
watch TV, so I can’t be sitting 
there listening to my stereo in 
there.  Our house is not about 
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stereo; this is my area: make it work.  I can 
only get about 18” away from the wall, 
so I can’t have a rear ported speaker, so 
that’s why this works for this room and I 
sit on a beanbag in the middle, because 
there isn’t a place to put a chair in this 
room to sit in the middle of the speakers, 
so I sit on a beanbag.

What’s next on your wish list?

It’s quite simple, and I must tell you that 
I like my system enough and I go up to 
Lyle a lot.  I listen to a lot of gear with 
Lyle, ‘cause I really respect the guy.  
He’s my audiophile hero.  I love the way 
he thinks and I love his openness.  So 
I’ve listened to a lot of gear with him and 
because I have Les as a friend who often 
asks me this question, we often have this 
conversation, so it’s a very easy thing 
for me.  If I had to chose any turntable, 
that’s simple: I’d go to Lyle and buy a 
Nottingham Analogue Spacedeck.  It’s 
about a 3 grand deck and I really believe 
that it would take me right to the peak of 
what I would appreciate.  I’d probably go 
for an Audio Technica OC9 just because 
of the price, but if someone gave me a 
Lyra I wouldn’t complain!  I’d really like 
the MartinLogan Spires, but I wouldn’t 
drive them with what you do: I’d drive 
them with a Bryston 4B.  So it’s not a big 
wish list; I’m blessed with an inexpensive 
taste!  I like the boutique places, and I 
honestly believe I could put a system 
together for five grand that would totally 
take me to my happy place.

And then lots of money on records...

Yeah, I’d spend the rest buying a few 
records that I need too.  If I want a 
record I could buy it, right?  But I don’t 
like spending money on stereo, so that’s 
why I’m not an audiophile!

Gear list

Analogue sources Kenwood KD-550 
and arm, Denon DP 62L and arm
Cartridges Signet TK5E, ADC XLM MK 3 
Improved
CD player Sony DVP NS500V
Preamp Tangent Acoustics Lupus 
Princeps
Power amp Tangent Acoustics Lupus 
Servus, Antique Sound Lab
Speakers Tangent Acoustics TM1
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Annie’s Audio Adventures
Fairy Tale in Audioland
By Annie St. Jean

Once upon a time, a girl met 
Churchill and it was love at 
first listen. Unfortunately, they 

couldn’t live happily ever after because 
the girl wasn’t a rich princess. So, 
throughout the years, the girl listened 
long and hard to try another name that 
could replace her beloved Churchill 
without breaking the bank.

The she met Mezzo, who was on his way 
out to become renamed, and she loved 
him too. “I could settle for this one”, she 
thought—until she met his price tag. She 
sighed, and sighed, and sighed, realising 
that that until she won the lottery she 
might never be able to listen to music, 
nor live happily ever after. Her (human) 
husband was in despair: “Will she ever 
like any other speaker?”, he wondered. 
Alas, every time the girl listened to 
anything, her comment would inevitably 
be the same: “I’m sorry, honey, but I still 
like Churchill and Mezzo more”.

The couple kept listening and listening, 
and the girl eventually got really close 
to giving up. Then, one day, a Fairy 
Godfather appeared and said, “Listen 
to these with your eyes closed, girl, and 
tell me what you think”. To her great 
surprise, the girl’s heart started to beat 
in time with the music. “Try the Fairfield 
Four’s track two, please”, she asked the 
Fairy Godfather. And he did. And he put 

on all the girl’s favourite “testing” CDs, 
from Sarah McLachlan, Michael Bublé, 
Sting, Holy Cole, and BB King. Still the 
girl was smiling peacefully. With her eyes 
still closed, she said, “I know this is not 
Churchill or Mezzo playing for me, but I 
really like this sound. They remind me of 
my first two loves”. She asked the Fairy 
Godfather, “Who is this?”.

“Let me introduce you to the S-3EX, 
from the land of Pioneer”, said the Fairy 
Godfather. “He is new to Audioland, and 
I think he will become a fine knight”.

Well, the girl agreed with the Fairy 
Godfather, and her husband agreed 
with the S-3EX’s price tag. They took 
S-3EX home for a trial, and they both 
loved him. Since then, the girl and her 
husband have listened to S-3EX every 
day. The love the rich, warm sound it 
brings into the room. They love sitting in 
the sweet spot, and are very happy that 
the speaker still sounds great from other 
angles in the house. It sounds great at 
low volume as well as at a higher one. 
It brings their Chord to life, making 
everything sound detailed, crisp but 
warm at the same time. Every piece of 
music is well balanced, full, and round.

Even though the girl still thinks about 
Churchill and Mezzo once in a while, her 
heart is happy and content. The Fairy 

Godfather brought joy to the home, and 
the girl lived happily ever after.

The end … or is it the beginning?

Product Details

S-3EX Speaker
Price $6,000

Pioneer Electronics of Canada
300 Allstate Parkway
Markham, ON
Canada
(877) 282-5901
www.pioneerelectronics.com
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Sneak Peak
The Allnic Audio Labs H-3000 Phono Stage
By Rich Teer

If you listen in the right places, Korean high-end audio 
company, Allnic Audio Labs, have started earning a reputation 
for great tube-based gear, with their flagship phono stage, 

the H-3000 spoke about in the most revered hushed tones. So 
when we were offered the chance to review the H-3000, we 
leapt at it

As good as the entry-level H-1200 (reviewed in Issue 1) is, 
the $10,900 dual-chassis H-3000 is in a completely different 
league. A review is in the works, but for now I’ll just say that 
even if you’re not contemplating a purchase in this price range, 
you owe it to yourself to audition the H-3000, if only to hear 
what a state of the art phono stage can do.

A full review of the H-3000 will be in Issue 3.
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Sumiko Pearl
MM Cartridge
By Rich Teer

It’s a sad truth that the best often costs 
money, and lots of it. High-end audio 
is no different: the market is replete 

with numerous examples of multi-
kilo buck gear of all types, including 
cartridges. Fortunately for the 
vast majority of us mortals who 
aren’t well-heeled, one needn’t 
spend a huge pile of cash to 
enjoy listening to records. There 
are lots of reasonably-priced 
audio components out 
there, one example being 
the Sumiko Pearl cartridge.

Description

The Pearl is the middle 
model in Sumiko’s Oyster 
series of phono cartridges, 
and is the top moving magnet 
(MM) cartridge in that series. 
It features a plastic body, an 
aluminum cantilever, and an 
elliptical diamond stylus. In 
addition to the cartridge itself, 
the Pearl’s package contains 
mounting hardware (made of 
aluminum but including a nylon 
washer to avoid damaging the tonearm 
to which the cartridge is attached), a 
screwdriver, and a cleaning brush.

Sound Quality

Even though it would never be used 
with such a 

tu r n tab le in practise, I wanted 
to give the Pearl the best chance 

to shine that I could, so I mounted it into 
my Forsell Air Reference’s air bearing 
tone arm and used my reference system 

for most of my evaluation. 
I also partnered it with the 
PrimaLuna DiaLogue One 
and its internal phono stage, 
the PhonoLogue, to test 
it with a more realistically 
priced amplifier.

Fair warning: when I first 
played the Pearl, it sounded 
very veiled and bottom 
heavy. But after a few dozen 
hours, the sound improved a 
lot. The moral of this story? 
If you’re planning to audition 
the Pearl, make sure it has 
been thoroughly burned 

in first. My listening notes were 
made after the cartridge had been 
playing in my system for a couple 
of dozen hours, tracking at 1.98 g 
(just under the recommended 2.0 
g).

Listening to Mike Oldfield’s Tubular 
Bells [Virgin Records V2001], I thought 
the treble of the piano and bells in the 
opening minutes, although a bit soft 
at the higher frequencies, was pretty 
good. The Pearl didn’t have the air and 
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sparkle of my usual cartridge, 
although given the price 
difference that is hardly a 
fair expectation! The decay 
of the triangle in Troika, from 
Prokofiev’s Lt. Kije [Classic 
Records/RCA Victor LSC-
2150], was well portrayed.

The bass was acceptable 
(although the extreme 
bottom end was rolled off 
some), but I detected a bass 
“hump”, possibly caused by 
a resonance of some type 
being  excited, which tended 
to make the sound a little “one 
note”. The Pearl also had a 
slight tendency to exaggerate 
spoken or sung “p” sounds, 
like the one at the beginning 
of the word “piano”, which 
might be an artefact of the 
same resonance.

The Pearl handled the 
midrange, like voices and 
piano, reasonably well, 
although I could hear some 
grain and veiling. Not a huge 
amount, and not enough 
to detract too much from 
the music, but it was there 
nonetheless.

Although dynamics were 
a touch constrained (as 
exemplified by the bass drum 
in Lt. Kije’s first movement) 
and low level details were 
masked, the soundstage 
presented by the Pearl was 
very wide: when partnered 
with appropriate ancillaries, 
the soundstage extended 
beyond the edge of my 
speakers. Imaging was also 

A B S O L U T E  A N A L O G U E
ALLNIC AUDIO 

HAMMERTONE AUDIO 
M U S I C A L  T R U T H . . . I T ’ S  O U T  T H E R E

H-3000 LCR
TRANSFORMER COUPLED OUTPUT

REFERENCE PHONO STAGE
$10900 USD

252 Magic Drive, Kelowna 
British Columbia, Canada V1V 1N2 
Direct Telephone: (250) 862-9037 
Fax: (250) 862-9039 
Cell: (780) 991-1960

hammertoneaudio.com

Call David for immediate personal response. 
Exotic analogue trades always possible.

Allnic H-3000 LCR 
Transformer Coupled Output 

Reference Phono Stage

The Most Musically 
Satisfying Phono Stage

in the World!

PURITAS

ALLNIC AUDIO PURITAS: $4950 $USD

* Visit hammertoneaudio.com
for details.

You’ll find Puritas to be among the finest  
moving coil phono cartridges available 

regardless of cost.

We guarantee it! *
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good: when listening to Rain, Rain, 
Beautiful Rain and Who Were You Talking 
To from Ladysmith Black Mambazo’s 
Shaka Zulu [WEA 925 582-1], the arch 
formed by the singers behind the lead 
singer, Joseph Shabalala, was easily 
discernible.

Verdict

The Sumiko Pearl is a worthy contender 
in the reasonably priced MM cartridge 
market. A few small deficiencies aside 
(which I have described previously), the 
sound quality is quite good, considering 
the Pearl’s modest price. It is definitely 
worth considering, especially if your 
system could use a little help in the bass 
department.

Specifications

Description Moving magnet cartridge
Frequency response 12–30,000 Hz.
Output voltage 4.0 mV.
Channel separation 30 dB.
Channel balance 0.5 dB.
Compliance 15 (x 10-6 cm/dyne).
Stylus size 5 x 20 micrometres.
Recommended loading 47 kOhm.
Tracking force 1.5–2.0 g.
Recommended tracking force 2.0 g.
Weight 6.0 g.
Serial numbers of unit reviewed Not 
noted.
Price $95.
Warranty 1 year non-transferable.

Sumiko
2431 Fifth Street
Berkeley, CA  94710
USA
(510) 843-4500
www.sumikoaudio.net

Associated Equipment

Analogue source Forsell Air Reference 
Mk 2 turntable and arm.
Phono cartridges Lyra Parnassus.
Phono stage Allnic Audio Labs H-3000.
Preamp Audio Research SP-9 Mk 2.
Power amplifiers PrimaLuna ProLogue 
Sevens.
Integrated amplifier PrimaLuna DiaLogue 
One.
Speakers MartinLogan Spire.
Cables Phono: Audio Video Unleashed 
Pura Vida.  Interconnects: Audio Video 
Unleashed Pura Vita and Nordost Frey.  
Speaker: Nordost Frey.  AC: stock.
Accessories Target and SolidSteel 
equipment stands; Mission Isoplat; 
Furman Elite 15-PFi power conditioner; 
Audio Physic cartridge demagnetiser; 
Last record and stylus cleaning products; 
The Cartridge Man tracking force gauge.



VINYLPHILE  August 2010  24

PrimaLuna DiaLogue One
Integrated Amplifier
By Rich Teer

A few years ago, a company called 
PrimaLuna (which is Italian for 
“First Moon”) caused quite a stir 

with their reasonably priced “ProLogue” 
series of tube amplifiers.  There were 

a number of models in the ProLogue 
series: a couple of integrated amplifiers, 
a line-level preamp, a pair of stereo 
power amps, and a pair of monoblocks 
(a CD player later rounded out the range).  

I must admit to having being bitten by 
the PrimaLuna ProLogue bug: a pair 
of ProLogue Seven monoblocks have 
been my reference power amps since 
December 2007.
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Designed in the Netherlands and made 
in China, the ProLogue products sported 
features uncommon (if not unheard of) at 
their price points, including point to point 
hand soldered connections, premium 
quality parts (e.g., Alps potentiometers, 
Nichicon and Realcap capacitors, 
WBT-style speaker terminals, and gold 
plated input sockets), a heavy gauge 
fully vented steel chassis with hand-
rubbed paint work, and (on some 
models) upgraded Solen capacitors.  
The ProLogue amplifiers also featured 
an innovative “Adaptive AutoBias” 
circuit.  This frees users from having to 
use matched tubes and monitoring the 
bias on their output tubes, and has the 
added bonus of making tube rolling and 
replacement very easy.  PrimaLuna’s 
wares are imported into North America 
by Upscale Audio, and are distributed 
here in Canada by AudioScape Canada.

Refusing to rest on their laurels, 
PrimaLuna’s head honcho, Herman 
van den Dungen, and designer Marcel 
Croese (Goldmund’s former chief 
engineer) worked behind the scenes to 
create a “step-up” series of amplifiers 
that improved on the ProLogue series 
without costing a fortune.  The result 
of that effort is the DiaLogue series of 
amplifiers, the entry-level DiaLogue One 
integrated amp being the subject of this 
review.

Technical Description

The first thing someone familiar with 
the ProLogue amps will notice about 
the DiaLogue amps is their weight.  
Weighing in at a hefty 29 kg (63.8 lbs), the 
DiaLogue One is almost twice the weight 
of ProLogue One, which weighs 17 kg 
(37.5 lbs).  Most of the additional weight 
is due to the huge power and output 

transformers, which are designed for 
wide bandwidth and high efficiency, and 
are said to lower the output impedance 
for greater control over speakers with 
difficult loads.  The power transformer is 
toroidal for low hum.

The DiaLogue One features 
five line-level inputs (labelled 
CD, Tuner, Aux1, Aux2, and 
Aux3).  A sixth input, labelled 
HT, is a home theatre pass 
through.  This is useful for hybrid 
home theatre/stereo systems, 
where one uses a system as usual 
when listening in stereo but uses 
a receiver or other surround sound 
processor when watching movies.  In 
the latter mode, the front left and right 
channels are driven by the DiaLogue 
One and the other channels are powered 
by other amplifiers.  With a home theatre 
pass through, the signal integrity of the 
the stereo signal isn’t compromised 
by passing it through a surround 
sound processor.  Unlike its ProLogue 
counterpart, the DiaLogue One also 
sports a pair of RCA output sockets to 
facilitate connection to a tape deck or 
other recording device.

Vinylphile readers will be interested to 
know that the DiaLogue One can be 
ordered with an optional $269 (CAD) MM 
phono stage (dubbed the PhonoLogue), 
which can be fitted by one’s local 
PrimaLuna dealer at ordering time or 
a later date (end-user installation—
assuming a certain level of dexterity with 
a soldering iron—is another option).  My 
review sample didn’t include the phono 
stage, so I asked AudioScape Canada’s 
Allan Feldstein to send me one, which I 
installed part way through my evaluation.  
He also sent me a set of KT88 output 
tubes, so that I could compare them to 
the stock EL34s.

Talking of output tubes, another facility 
offered by the DiaLogue amplifiers is the 
ability to switch between ultralinear and 
triode mode on the fly.  Switching between 
ultralinear and triode mode is as easy 

as pressing a button on the beautifully 
crafted infrared remote control; the 

current mode is indicated by a bi-
colour LED mounted on the top 

panel near the driver tubes (red 
for ultralinear mode, green 

for triode).  The remote 
control—which weighs 

a hefty (for a remote 
control) 335 g (12 oz)—

is made from anodised 
aluminum, has silky 

metal buttons 
for all amplifier 

functions, and 
has a rubber 
ring around 
each end to 

protect the 
surface upon which it is placed: nice 
thinking!  It also has buttons to control 
the PrimaLuna CD player, and frankly 
shames the crappy cheap plastic remote 
controls most other companies seem to 
be content to use.

The front panel is a wider version of the 10 
mm (3/8”) thick brushed aluminum sheet 
ProLogue users will be familiar with, and 
is available in natural or black anodised 
finishes.  It houses the volume control 
and input selector, power LED, and the 
remote control’s infrared receptor.  Like 
the remote, the front panel controls have 
a high quality, silky feel.

The back panel hosts the six pairs 
of gold-plated RCA input sockets 
(including HT), one pair of gold-plated 
tape output sockets, a grounding post 
for the optional phono board, and an 
IEC mains socket (the power cord is 
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detachable so that users can experiment 
with different power cords if they wish; I 

used the power cord that shipped with 
the DiaLogue One).  The back panel 
also hosts the speaker terminals, and 
has connections for 4 Ohm or 8 Ohm 
speakers.

Finally, the left panel sports the main 
power switch and a removable cage 
protects the tubes.

Unpacking and Listening

One thing I do want to mention before 
I talk about the DiaLogue One’s 
sound quality is the packing materials 
PrimaLuna uses.  As befits a high-

end product, the amp is protected by 
molded, high density packing foam.  

On top of the foam is the instruction 
manual and a pair of soft cotton white 
gloves, the latter so that one can move 
the DiaLogue One without blemishing its 
paintwork.  The whole lot is then boxed 
in two double-corrugated boxes.  This 
inspires confidence that the amp will be 
delivered safe and sound, and indicates 
that PrimaLuna (quite rightly) has the 
view that it is better to spend a bit extra 
on decent packaging than it is to skimp 
on it and suffer the consequences.

For most of the evaluation period, I 
placed the ProLogue One on an amp 
stand between my speakers and used 
it with the EL34 tubes it ships with in 
ultralinear mode.  I also tried it in triode 
mode, and with the KT88s in both modes.  

For the majority of the time I used the 
Allnic Audio Labs H-3000 phono stage 

to amplify the signals from my Lyra 
Parnassus MC cartridge before they 
were fed into the ProLogue One, but I 
also used a Sumiko Pearl MM cartridge 
to evaluate the PhonoLogue.  I used 
the amp for between 50 and 100 hours 
before doing any serious listening.

Before I describe the sound of the 
DiaLogue One, I must mention two minor 
operational irritations I experienced 
during the review: when the amp is power 
cycled, the previous input is not restored 
(the CD input is selected regardless of 
what input one was previously using), 
and similarly, the mute status is not 
preserved across power cycles (i.e., the 
output is not muted, even if it was muted 
prior to turning off the power). Small 
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points, to be sure, but worth 
mentioning nonetheless.

Using the stock EL34s 
in ultralinear mode, the 
DiaLogue One is a very 
neutral, great sounding 
amplifier.  Bass—with one 
or two reservations I’ll get 
to in a minute—was warm, 
deep, and tuneful. The bass 
drum on the first and third 
movements of Prokofiev’s Lt. 
Kije [Classic Records/RCA 
Victor LSC-2150] could’ve 
had a touch more heft, but 
was otherwise very good. 
There’s a real sense of the air 
being moved by the drum, 
and the amp’s portrayal of 
the hall’s acoustic space (as 
evidenced by the bass drum’s 
reverb decay) was also a joy 
to hear.

Moving up to the midrange, 
piano and voices were well 
reproduced.  For an example 
of the latter, listen to Rain, 
Rain, Beautiful Rain and Who 
Were You Talking To on South 
African a cappella group 
Ladysmith Black Mambazo’s 
wonderful 1987 LP, Shaka 
Zulu [WEA 925 582-1].

The DiaLogue One’s treble 
is clear, extended, and airy.  
Cymbals, bells, and triangles 
have a wonderfully realistic 
shimmer (when the recording 
allows).  I was pleasantly 
surprised to hear the celeste’s 
hammer hitting the bells in 
Lt. Kije’s second movement, 
something I’ve not heard 
before. Subtle sounds, like 



a shaken or struck tambourine are 
reproduced in a lifelike manner.

Imaging was great too: the individual 
positions of the Ladysmith Black 
Mambazo singers can be heard in a 
slight arch behind the lead singer, Joseph 
Shabalala, the location of the Chicago 
Symphony Orchestra’s instruments in Lt. 
Kije, and the various instruments used 
by Mike Oldfield on his debut album, 
Tubular Bells [Virgin Records V2001].

Micro dynamics were fine and the 
macro dynamics were almost as good.  
Where the DiaLogue started showing its 
limitations was on loud passages such 
as the foot stomping in Who Were You 
Talking To, and the fortissimo passages 
of Lt. Kije’s first and third movements.  
This was mostly apparent when playing 
the tracks at a realistic volume; at quieter 
levels the dynamic constrictions were 
lessened.  Given that we are, after all, 
talking about an amp with a relatively 
modest 36 WPC power rating, this isn’t 
too surprising (this is especially true 
when the non-trivial electrostatic load 
presented by the MartinLogan Spires is 
considered).

Switching the EL34s to triode mode, 
the listener’s perspective is moved back 
several rows, even after the lower gain 
of triode operation is accounted for 
(the power output is halved in triode 
mode).  The presentation becomes a 
touch more lush, and dynamics are a tad 
more restricted. At the end of the day, 
listeners will decide which presentation 
they prefer, and their choice might even 
change depending on the track being 
played. Whether this choice is a blessing 
or a curse is left as an exercise to the 
amplifier’s owner...
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Replacing the EL34s with KT88s (and 
listening to them informally for a couple 
of dozen hours to burn them in before I 
did any serious auditioning), the sound 
seemed to be slightly subjectively 
louder.  The DiaLogue One’s bigger 
brother, the DiaLogue Two, uses KT88s 
(and has upgraded capacitors and faster 
switching diodes). The latter is rated at 
38 WPC (rather than 36 WPC), but such 
a small difference seems unlikely to be 
the culprit. My guess—and it is only a 
guess—is that the KT88 has slightly 
more gain than the EL34.

Powered by the KT88s, bass had a 
little more weight over the EL34, and 
the treble has a touch more sparkle 
(the opening bells of Tubular Bells aptly 
illustrates this). Some sibilants seemed 
to be slightly exaggerated too, but this 
could have been a sign that the KT88s 
needed more burn in time.

Switching the KT88s to triode mode had 
much the same effect on the sound as 
with the EL34s: perspective was moved 
back several rows, and the sound 
became a bit more lush at the expense 
of very slightly reduced dynamics.

With the EL34s back in place, I 
proceeded to evaluate the on-board 
PhonoLogue MM phono stage. In this 
configuration (using the Sumiko Pearl 
cartridge) the sound shared many of 
the same traits as previously described. 
However, the frequency extremes were 
somewhat subdued and the sound 
was a bit veiled. Low level details, like 
shaken tambourines, were harder to 
discern. There was a reduced amount of 
air around the glockenspiel on Tubular 
Bells and the soundstage’s width 
narrowed a bit: instead of expanding 

out beyond my speakers, the width of 
the soundstage was constrained by the 
distance between the speakers. Finally, 
the listener’s perspective is back a row or 
two (but not as far as when using triode 
mode when listening to other inputs).

My comments on the preceding 
paragraph shouldn’t be read as being too 
disparaging. Considering its very modest 
price, the PhonoLogue is actually pretty 
good. However, the DiaLogue One is 
good enough to consider use with other, 
more expensive phono stages.

Verdict

PrimaLuna have another winner with 
the DiaLogue One: it’s a great sounding, 
well-built integrated amplifier. I must 
admit I had a slight preference for the 
sound when the KT88s were installed, 
but even with the stock EL34s installed 
the DiaLogue One will make a fine control 
centre in a high-end system; the HT 
bypass adds to its versatility, enabling it 
to be used in a high quality hybrid stereo/
HT system.

Adding the PhonoLogue is a good idea if 
you have (or plan to acquire) a turntable; 
if nothing else it provides a great stepping 
stone while you save up for something 
higher up in the phono stage food chain.

Given its relatively modest output of only 
36 WPC (which is halved in triode mode), 
a home trial is a must if your speakers 
are inefficient or present a difficult 
load. However, if you’re shopping for 
an integrated amp in this price range 
you’d be remiss not to have this one 
on your “must audition” list. Highly 
recommended!
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Specifications

Description Tube integrated amplifier.
Power output  36 W/channel (ultralinear), 
18 W/channel (triode).
Frequency response 10–30,000 Hz ±1 
dB.
Input impedance 100 kOhm.
Maximum gain 36.5 dB.
Signal to noise ratio 89 dB.
Tube complement Two 12AU7, two 
12AX7, four EL34.
Dimensions (hwd) 210 mm x 385 mm x 
405 mm (8.3” x 15.2” x 15.9”).
Weight 29 kg (63.8 lbs).
Finishes Natural and black anodised 
aluminum.
Serial number of unit reviewed 06100125.
Price (CAD) $3,120, $3,389 as tested 
including the PhonoLogue.
Warranty Two years non-transferable (6 
months on stock tubes).

AudioScape Canada
65 Kingswood Drive
King City, ON  L7B 1K8
Canada
(905) 833-0010
www.audioscapecanada.ca

Associated Equipment

Analogue source Forsell Air Reference 
Mk 2 turntable and arm.
Phono cartridges Lyra Parnassus, 
Sumiko Pearl.
Phono stage  Allnic Audio Labs H-3000.
Preamp  Audio Research SP-9 Mk 2.
Power amplifiers PrimaLuna ProLogue 
Sevens.
Cables Phono: Nordost Frey.  
Interconnects: Nordost Frey.  Speaker: 
Nordost Frey, QED Qudos 4-Core.  AC: 
stock.
Accessories Target and SolidSteel 
equipment stands; Mission Isoplat; 
Furman Elite 15-PFi power conditioner; 
Audio Physic cartridge demagnetiser; 
Last record and stylus cleaning products; 
The Cartridge Man tracking force gauge.
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Audio Video Unleashed 
Pura Vida
Interconnects
By Rich Teer

I know that cables aren’t the most 
popular review subject, but the fact 
is they’re a necessary evil—how else 

would audio signals be transferred from 
one component in our audio systems to 
another?—and they do have an effect 
on sound quality.  In Issue 1 we reviewed 
the somewhat esoteric Nordost Frey 
cables; this time we’re having a listen to 
something much more affordable: the 
Audio Video Unleashed Pura Vida 
interconnects (a matching 
speaker cable is in the 
works).

Technology

The Pura Vida cables have a very 
simple appearance, consisting of just 
two strands of 21-gauge pure copper 
solid core cable, each insulated with 
woven cotton.  They are terminated by 
direct grounding Eichmann Bullet plugs; 
Neutrik XLRs or DIN connectors are also 
available.  The cables are directional, 
and are subjected to at least 50 hours 
of burn-in and testing prior to being 
shipped.

I asked the cable’s designer, Steven 
Foote, for some information about his 

technology choices, and he had this 
to say: “Contrary to audio marketing’s 
‘bigger is better’ mantra, we have found 
that the simpler the design and the 
less materials used in an interconnect, 
the more faithful it is at preserving the 
original signal. The original signal is very 
weak and highly susceptible to alteration 
b y the influence of an 

interconnect’s design and materials. To 
address this problem we have found the 
best way to conserve the original signal 
is by incorporating a solid core wire with 
direct grounding connector design. This 
simple but effective design provides the 
least amount of noise and resistance and 
the most direct signal path available”.

“The next and often overlooked issue is 
insulation. The insulation has a significant 
effect on both the freedom of sound and 
the type of sonic signature produced. To 
address these issues we prefer cotton 

insulation. In direct comparison to the 
typical synthetic materials used, cotton 
causes very little sound compression and 
has an indistinguishable sonic signature. 
Cotton does not attract static electricity 
like many synthetic insulations do”.

Steve notes that the final choice of 
materials and construction was arrived at 
after years of experimentation, and were 

chosen because they 
were “sonically 
pleasing and a 
synergistic match”.

The cables 
are indeed very 

insubstantial; I asked Steve 
about the possibility of using heat 
shrink tubing as a strain relief where the 
single cable strand enters the Eichmann 
Bullet plugs.  Others had made the 
same suggestion, but after careful 
experimentation Steve felt that the heat 
shrink tubing’s deleterious effects on the 
sound quality outweighed its benefits, 
so he decided against using it.

So much for the theory; how do they 
sound?
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Sound Quality

I used two interconnects to 
test the Pura Vida cables: the 
first between my Forsell Air 
Reference turntable and the 
Allnic H-1200 phono stage, 
and the second between the 
phono stage and my Audio 
Research SP-9 preamp.  I 
also used them with the 
H-1200 removed from the 
system, i.e., with the turntable 
connected directly to my SP-
9’s phono input.

Using the Pura Vidas, the 
sound was very smooth 
with a somewhat creamy 
texture.  By this I mean 
that cables weren’t totally 
neutral, and imparted a slight 
aural signature on the signal 
which could be typified as a 
slight softening of the higher 
frequencies.  This tendency 
to soften the treble is best 
illustrated by tinkling bells at 
the start of Mike Oldfield’s 
Tubular Bells [Virgin Records 
V2001] and the celeste in the 
second movement of Fritz 
Rainer’s interpretation of 
Prokofiev’s Lt. Kije [Classic 
Records/RCA Victor LSC-
2150], Romance.  Both lack a 
touch of sparkle and air.

Although the bass was 
generally very satisfactory, it 
was bit woolly at times.  The 
bass thrum from the first 
epilogue of Jeff Wayne’s The 
War of the Worlds [CBS 9600] 
was a bit light too, lacking a 
touch of impact.  On the other 

Plug them in for all the excitment and 
emotion of live music - Enjoy the Visit!

www.avunleashed.com
info@avunleashed.com   (250) 392-7340

SR

High quality copper wire, all natural insulation
with direct grounding Eichmann bullet plugs.

Seemingly simple yet effective design principles provide 
an accurate and analog like sound free of listening 
fatigue. The inherent speed and dynamics are supported 
by musical involvement and the tonal quality of solid 
images within the sound stage are presented with a 
reassuring correctness for extended listening sessions.

PURA VIDA•PURE LIFE
M A D E  I N  C A N A D A

AVCABLES
Unleashed
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hand, synthesised bass lines from New 
Order’s Blue Monday  [Factory FAC73] 
and Yazoo’s (or, as they are called on 
this side of the pond, Yaz) Don’t Go 
[Sire Records 29886-0] 12” singles were 
marvellously deep with the right amount 
of slam.

I detected no serious anomalies with 
the all-important midrange: sibilants 
were not exaggerated or hardened, so 
instruments such as piano, clarinet, 
harpsichord, and trumpet were well 
portrayed.

Low level detail was fine overall, although 
(and I admit I am picking nits here) I 
did detect some veiling and some loss 
of fine detail.  In other words, the Pura 
Vida’s low level details were pretty good, 
but not up there with the best.  Similarly, 
imaging was very good, but again not 
the best I’ve heard.  Considering the 
Pura Vida’s modest price, this is a good 
accomplishment!

Something to consider if you are planning 
to use the Pura Vidas as a phono cable 
is this: they have no shielding, so they 
can pick up a bit of hum and RFI.  In 
my system, this wasn’t problematic for 
line level signals (like between the phono 
stage and the line stage), but it was a bit 
of a problem for phono signals between 
my turntable and the phono stage.  
Although the amount of RFI they picked 
up was minimal, they did pick up a bit 
of hum.  The hum was audible from my 
listening position at my normal listening 
volume, but only between tracks or the 
during the quietest passages: it didn’t 
intrude most of the time, but should be 
borne in mind if you intend to use the 
cable for phono-level signals.

One thing I will say for the Pura Vida’s 
though, is that they are quite musical: 

the composer’s and musicians intents 
are accurately reproduced, the music’s 
rhythmic and timing qualities are 
unmolested, and nothing really detracts 
from one’s enjoyment of the music.  This 
last point, I think, is the most important 
because enjoying music is what this 
hobby is all about.

Despite the couple of weaknesses I 
outlined previously (none of which are 
particularly serious), the Pura Vida’s 
are easy to live and get along with, 
suggesting suitable compatibility with 
a wide variety of systems.  It’s also 
important to remember that these 
cables are not stratospherically priced, 
so my criticisms should be read in an 
appropriate mental context: they are 
not a no holds barred, cost no object 
statement.  Rather, they are intended to 
provide great performance at a fair price; 
at this endeavour, I think the Pura Vida 
has been successful.

Verdict

The Pura Vida interconnects are polite 
and inoffensive cables whose strengths 
include good bass (especially on 
electronic music), a great midrange, and 
a smooth sound.  Overall, the sound 
quality was very good—especially if 
their price is also considered—but not 
perfect (is there such a thing?).  A touch 
on the warm side, these cables would be 
a good addition to a slightly cool system 
(or a neutral system if a slightly warm 
sound is your thing).

A personal audition is recommended, 
then, if you’re shopping for a reasonably 
priced interconnect, with the caveat 
that they’re not ideal for low level phono 
signals.

Specifications

Description Pure copper 21 AWG solid 
conductors, woven cotton dielectric.  
Available with Eichmann Bullet RCA 
plugs, Neutrik XLRs, or DIN connectors.
DC Resistance 10.3 Ohms per 1000 ft / 
304 m.
Serial numbers of units reviewed Not 
noted.
Price (CAD) $399 (RCA or DIN), $450 
(XLR) for 1 m (add $100 per additional 
metre).
Warranty Lifetime non-transferable.

Audio Video Unleashed
65 Ridgewood Place
Williams Lake, BC  V2G 5K3
Canada
(250) 392-7340
www.avunleashed.com

Associated Equipment

Analogue source Forsell Air Reference 
Mk 2 turntable and arm.
Phono cartridges Lyra Parnassus.
Phono stage Allnic Audio Labs H-1200.
Preamp Audio Research SP-9 Mk 2.
Power amplifiers PrimaLuna ProLogue 
Sevens.
Cables Phono: Audio Video Unleashed 
Pura Vida.  Interconnects: Audio Video 
Unleashed Pura Vita and Nordost Frey.  
Speaker: Nordost Frey.  AC: stock.
Accessories Target and SolidSteel 
equipment stands; Mission Isoplat; 
Furman Elite 15-PFi power conditioner; 
Audio Physic cartridge demagnetiser; 
Last record and stylus cleaning products; 
The Cartridge Man tracking force gauge.
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Record Reviews
By Vinylphile Staff

Wells’ book of the same title, The War of 
the Worlds tells the story, from the main 
protagonist’s (the Journalist) point of 
view, of how Earth is invaded by Martians 
in the late 19th century.

The record is narrated by Richard Burton, 
who plays the Journalist. Other stars 
include David Essex as the Artillery Man, 

Phil Lynott as Parson Nathaniel, and Jo 
Partridge as the Heat Ray. The Moody 
Blues’ Justin Hayward sings a moving 
version of Forever Autumn, which 
although it fits the narrative perfectly, 
was actually written several years prior to 
the recording of The War of the Worlds, 
and is thus the only composition on the 
album not specifically written for it.

Combining an orchestra with 
contemporary instruments, the sound 
quality is pretty good and is best enjoyed 
with the lights dimmed and the volume 
turned up. Note that this record was re-
released in 2005, having been remixed 
and digitally remastered by Gary Langan. 
I have both versions, and prefer the 
original.

With great music and great sound 
quality, it almost goes without saying 
that I highly recommend The War of the 
Worlds!  Rich Teer

Jeff Wayne
The War of the Worlds
CBS Records (two 33-RPM LPs)
CBS 96000

Ever since I first heard it in the late 
1970s, Jeff Wayne’s musical version of 
The War of the Worlds has been one 
of my favourite records. Based on H G 
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Brian Bennet
Voyage
DJM Records (33-RPM LP)
DJF 20532

In 1979 I fell in love with the music on 
one of my dad’s cassette tapes. The tape 
was unmarked, but was bright yellow. 
A sticker on the tape’s case contained 
what seemed to be a track listing, and 
we referred to the tape as “Voyage”. 
My dad claimed he got the tape from 
one of the people who worked for the 
(now defunct) record company. Years 

of searching (remember, this is pre-
Google!) turned up nothing.

Then, in 1993, I was camping in the 
Canadian Rockies with a couple of 
friends. We were watching an old video 
about glaciers when suddenly I heard 
the opening chords of Voyage’s first 
track. I wrote to the producers asking 
what the track was, but that information 
was lost in the mists of time. A few years 
later, I heard part of another track on a 
new video about BC’s coastline. Again, I 
wrote to the producers, but still no luck.

Fast forward to 1998, as I’m preparing to 
move to Canada. Internet searches for 
“Voyage” and “Force” had too many hits 
to be of any use, so grasping at straws I 
tried using the track listing as the search 
terms. I finally hit pay dirt: a Brian Bennett 
fan had created a discography web page, 
and right there was the complete album 
details! The record was indeed called 
Voyage, and it had been re-released on 
CD relatively recently. I ordered a couple 
of copies (one each for my dad and I), 
and asked the discography author if he 
had the record on vinyl. He didn’t, but 
knew someone who did and put me in 
touch with him. I contacted the vinyl 
owner, and after I shared with him the 
story of my long search, he was happy 
to sell me his vinyl copy of Voyage. After 
nearly 20 years of searching, I finally had 
a copy! (Even better, it was the original 
gatefold sleeve release. Later versions 
have a single sleeve.)

Voyage consists of six instrumental 
tracks, each of which makes heavy 
use of synthesizers, in addition to 
bass guitar and drums. The sound 
quality is passable—but definitely not 
“audiophile”! But that doesn’t matter, 
because the music is wonderful (ignore 
the misguided subtitle suggesting “a 
journey into discoid funk”). If synthesized 
music is your thing, check this one out—
if you can find it!  RT
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Neil Young
Live at Massey Hall
Reprise Records (two 33-RPM 200g 
LPs)
43328-1

Neil Percival Young came home to 
Toronto and performed two magical 
sets of acoustic delight in January 1971 
during his Journey Through the Past 
solo tour. Massey Hall was the venue, 
and a guitar, a piano, and a singer/
songwriter were the only offerings found 
on stage. What happened during the 67 
or so minutes captured on this two LP 

set lay dormant for the next 26 years, 
which to me almost boggles the mind. It 
didn’t have to be so, but Young, despite 
the protestations of his producer (David 
Briggs), wanted his next studio album 
(Harvest) released first. With Harvest 
becoming his best-ever selling album, 
who’s to say if he was right or wrong? 

Many songs in Young’s repertoire that 
night have gone on to become classics, 
whether first introduced that night, 
such as Old Man, A Man Needs a Maid/
Heart of Gold (suite), and The Needle 
and the Damage Done; or Cowgirl in 

the Sand and Down by the River from 
his second solo release. Whether old 
or new, Live at Massey Hall finds the 
poet, storyteller, musician, and singer 
at his most intimate and personal, and 
the audience is completely engaged yet 
polite in that typically Canadian manner. 
I mean what audience would resort to 
a rousing chorus of foot-stomping to 
entice a performer back for an encore?  I 
have to tell you that this album resonated 
very well with me, as I prefer Neil Young 
the acoustic balladeer as opposed to 
Neil Young the electric rock n’ roller. This 
is not dissimilar to my opinion of Bob 
Dylan either, and yes, I view Young as an 
equal in this regard. Add on Joni Mitchell, 
Leonard Cohen, and Joan Baez, and you 
may find yourself surrounded by five of 
the most influential poet/songwriters in 
our lifetime.

This two LP set is wonderfully mastered 
by Chris Bellman at Bernie Grundman 
Mastering and presented on lusciously 
thick 200g pieces of exquisite vinyl. 
Reprise Records has does this wonderful 
recording great justice and they should 
be commended for it. The clarity, detail  
and quietness is far superior to most 
non-audiophile recordings, and the 
packaging is first-rate. If it hasn’t already 
been established, this is definitely a 
pressing that should be in every vinyl 
lover’s collection. AMAZING!  John 
Adrian Spijkers



VINYLPHILE  August 2010  36

The Human League
Dare
Virgin Records (33-RPM LP)
V2192

The breakout album for 1980’s British 
synthpop group The Human League, 
Dare was released in 1981 and contains 
ten mostly upbeat tracks, including their 
number one hit, Don’t You Want Me. 
Other singles released from this album 
include Open Your Heart, The Sound of 
the Crowd, and Love Action (I Believe in 
Love).

One of this record’s minor claims to fame 
is that all the instrumentation (including 
drums) is synthesized; most records that 
relied heavily on synthesizers usually had 
at least one or two “real” instruments, 
like drums or guitar.

Sonically, this album is pretty good for 
a commercial pop record. The bass is 
warm and fairly deep, and the treble is 
not overly bright (and therefore listening 
to it isn’t fatiguing). The dynamic range 
is pretty wide (compression is not overly 
used as is so often the case these days), 
and the imaging is fine but a little flat.

A highly enjoyable and influential album, 
Dare is well worth picking up next time 
you see it, particularly if you’re into the 
synthpop genre or just want a copy of 
Don’t You Want Me. In other words, 
highly recommended!  RT

Lerato
Lerato
Atlantic Records (33-RPM LP)
ATH 4053

Lerato (Sotho for love) was a trio from 
South Africa (with Steve Woycieh on 
drums and percussion; lead vocalist 
Wally Fry; and Vuli Yeni on bass, sax, 
and vocals) and is also the title of their 
eponymous debut LP.

Lerato contains eight songs (most of 
which were penned by Yeni) in a style 
that I would describe as “ethnic South 
African”, similar to some of the songs on 
Paul Simon’s Graceland. Even though 
I don’t speak a word of Sotho, I enjoy 
listening to this record; the music’s 
rhythms and melodies transcend all 
language barriers.

As for the sound quality: the record is 
quite well recorded. One might argue 
that the bass is a bit thick, but I think 
that this was an artistic choice. The 
snare drum has a great “wet” sound to 
it, and the cymbals have a wonderful 
shimmer after they’re struck. The wide 
dynamic range (especially of instruments 
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like the cymbals) indicates that minimal 
compression was used.

All in all, if you can find it this record is 
definitely worth a try if you feel like trying 
something new.  RT

Carpenters
Now & Then
A&M Records (33-RPM 200g LP)
UIJY-9015

OK, I admit it: I’m a secret fan of some 
of the Carpenters’ records. I’ve had a 
regular pressing of Now & Then for years; 
Yesterday Once More and the melody on 
side two, and especially the instrumental 
track Heather on side one are particular 
guilty pleasures of mine.

Recently remastered and pressed in 
Japan on 200g vinyl, Now & Then hasn’t 
sounded better: bass is warm and deep, 
and the highs are silky. Karen Carpenter’s 
voice is wonderfully well captured (what 
a shame she passed away at only 32), 
as is the air around the harp on Heather.

While I wouldn’t suggest that Now & 
Then is an essential part of one’s record 
collection, I will go as far to say that if 
you like this album then you owe it to 
yourself to acquire a copy of this version, 
although at $50 the entry price is a little 
steep. That steepness is somewhat 
offset by the heavy triple gate folded 
cardboard sleeve, which also includes a 
lyric sheet.  RT

Tracy Chapman
Tracy Chapman
Elektra (33-RPM LP)
960 774-1

It seems that most audio shows have a 
demo track or two that many exhibitors 
play.  When I attended one of my first 
audio shows, one of those tracks was 
Tracy Chapman’s Fast Car from her 
eponymous debut LP.

Most of the 11 songs on Tracy Chapman 
could arguably be categorised as protest 
songs, on behalf of the less fortunate and 
downtrodden.  But some of the songs, 
like Baby Can I Hold You and For You are 
more balladic in nature.  Regardless of 
their message, I find most of the songs 
on the record very enjoyable.

No doubt helped by the relatively simple 
production (bass, percussion, guitars, 
and occasional keyboards), the sound 
quality is for the most part pretty good.  
The bass is very warm (some might argue 
it is too warm, overbloated even, but I 
disagree—just), with perhaps a touch of 
reggae feel to it.  The treble is OK, but 
can have a bit too much sizzle (the bells 
on Mountains o’ Things for example), 
and the cymbals can be a bit splashy.
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Released more than 20 years ago, this 
album is an oldie but a goodie, and is 
well worth checking out!  RT

Creedence Clearwater Revival
Absolute Originals
Analogue Productions/Fantasy Records 
(seven 180g 33-RPM LPs)
AAPP CCR7

Absolute Originals is boxed set 
containing all seven of Creedence 
Clearwater Revival’s (CCR’s) studio 
albums: Creedence Clearwater Revival, 
Bayou Country, Green River, Willy 
and the Poorboys, Cosmo’s Factory, 
Pendulum, and Mardi Gras. The set 
also contains a 45-RPM EP featuring 
five tracks including the rare “wide 
stereo” mixes of Bad Moon Rising and 
Proud Mary, and a 26-page booklet. The 
booklet consists of liner notes written 
by veteran rock writer, Ben Fong-Torres, 
numerous colour and black and white 
photos, and production notes written by 
Steve Hoffman (each record was lovingly 
remastered by Hoffman and Kevin Gray 
at AcousTech Mastering).

Each record comes in its own thick 
cardboard sleeve, complete with 
the original cover art, and the whole 
ensemble is stored in a sturdy cardboard 
box. About the only thing missing is a 
lyric sheet for each of the albums.

Many of CCR’s songs need no 
introduction, including their first hit, 
Suzie Q; their biggest hit, Proud Mary; 
and other great tunes such as Bad Moon 
Rising, Down on the Corner, Up Around 
the Bend, Who’ll Stop the Rain, Have 
You Ever Seen the Rain, and Someday 
Never Comes.

Sourced from the original master tapes 
and with Hoffman and Gray at the helm, 
it’s no surprise that these albums sound 
excellent: I have no doubt they have 
never sounded better. At $250, this set 
is not inexpensive, but given the quality 
of the sound and packaging, CCR fans 
should not miss this one. The Absolute 
Originals boxed set is limited to 2,500 
numbered copies, so get it while you 
can.  RT



VINYLPHILE  August 2010  39

Leibowitz/Royal Philharmonic 
Orchestra
The Power of the Orchestra
Analogue Productions/RCA Victor (two 
45-RPM 180g LPs)
AAPC 2659-45

This record consists of two pieces by 
Modest Moussorgsky: A Night on Bare 
Mountain, and Pictures at an Exhibition. 
The former was inspired by a story of 
witches that assembled on the titular 
Bare Mountain to jabber and disport 
themselves pending Satan’s arrival. 
Once he appeared, the witches formed 
a circle around his throne and glorified 
him until he was sufficiently stimulated 
by their praise. Then, he would give the 
signal for the Sabbath to begin.

Pictures at an Exhibition is a suite of ten 
pieces Moussorgsky was inspired to write 
after attending a memorial exhibition of 
his friend, Russian painter and architect, 
Victor Hartmann. Originally written for 
the piano, Pictures at an Exhibition was 
orchestrated in 1922 by Maurice Ravel.

Originally recorded in 1962 by Ken 
“Wilkie” Wilkinson and remastered by 
George Mariano at Sterling Sound, 
the sound quality of these two discs is 

fantastic. With huge dynamic swings, 
aided no doubt by being pressed at 45-
RPM, this record certainly lives up to its 
name! Hall acoustics are well captured, 
as is the sound of the orchestra. The 
big bass drum on The Great Gate of 
Kiev is spectacular. This is one of those 
records that demands being listened to 
at a realistic level (i.e., fairly loud), and I 
highly recommended it!  RT

Elvis Costello
My Aim is True
Mobile Fidelity Sound Lab/Universal (33-
RPM 180g LP)
MFSL 1-329

Produced by Nick Lowe, Elvis Costello’s 
1977 debut album, My Aim is True, 
contains 13 tracks, including the singles 
Alison, Less Than Zero, and Watching 
the Detectives. Interestingly, the latter 
track did not appear on the original UK 
release of this album, although it was on 
the original US release.

Beautifully packaged in a heavy 
cardboard gatefold sleeve featuring 
the original artwork, My Aim is True is a 
release Mobile Fidelity can proud of. The 
sound quality is pretty good too, bearing 
in mind the budget nature of the original 
recording (the album was recorded in 
several late night sessions for a total of 
about £1,000). Although the treble (here, 
I’m thinking specifically of the cymbals) 
can be a bit splashy at times, the bass is 
deep and warm.

All-in-all, Mobile Fidelity have another 
winner on their hands, and I can’t wait 
to get my hands on their reissues of 
Costello’s second and third albums.  RT
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Final Words Advertisers Index

That’s all for this issue of Vinylphle, 
and we hope that you enjoyed 
the articles. We welcome your 

feedback, so if there are any articles 
you’d like to see, just send us an email.

Sorry this issue was a bit late; we’ll try 
harder to be on time for Issue 3, which 
we plan to publish in early October, just 
in time for this year’s Rocky Mountain 
Audio Fest. Talking of which, we’ll be 
there this year, so hopefully we’ll be able 
to meet a few readers.

As always, thanks for reading, and we’ll 
see you next time!
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