











from a company like
Clearaudio, and the sound
quality is unexpectedly
good (remember, this is
Clearaudio’s cheapest
turntable).

If you’re in the market for an
integrated turntable in the
$1,000 to $2,000 price range
(including cartridge), you
really do owe it to yourself
to check this one out. Very
highly recommended, if |
were forced to start again
from scratch on a modest
budget, | could happily live
with this one!
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Specifications

Description Belt drive, integrated turntable.
Speeds 33.3, 45, and 78 RPM.

Speed variation £0.04%.

Output voltage 0.4 mV (1 kHz at 5 cm/s).
Channel separation > 30 dB (1 kHz).
Channel balance < 0.5 dB at 1 kHz.
Recommended tracking force 1.8 g to 2.2 g.

Dimensions (whd) 420 mm x 140 mm x 350 mm.

Weight 7.5 kg.

Finishes Black, with aluminum trim.
Serial number of unit reviewed 053 2398.
Price CAD $2,000.

Warranty Two years non-transferable.

Manufacturer

Clearaudio Electronic GmbH
Spardorfer Str 150

91054 Erlangen

Germany

+49 (0)1805-059595
www.clearaudio.de

Canadian Distributor
Tri-Cell Enterprises

5-391 Hanlan Road
Woodbridge, ON L4L 3T1
Canada

(800) 263-8151
www.tricell-ent.com

Associated Equipment

Analogue source Forsell Air Reference Mk 2 turntable and
arm.

Phono cartridge Lyra Atlas.

Phono stage Allnic Audio Labs H-1200.

Preamp Audio Research SP-9 Mk 2.

Power amplifiers PrimaLuna ProLogue Sevens.

Speakers MartinLogan Spires.

Cables Phono: Nordost Frey. Interconnects: Nordost Frey.
Speaker: Nordost Frey. AC: stock.

Accessories Target and SolidSteel equipment stands; Mission
Isoplat; Furman Elite 15-PFi power conditioner; Audio Physic
cartridge demagnetiser; Acoustech carbon fibre brush; Last
record and stylus cleaning products; Audio Additives digital
stylus force gauge; Spin Clean Record Washer Mk II.
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imaudio is a Canadian high-
end audio company that’s been
around for more than three

decades. Their extensive product
selection is split between two ranges:
the cost-no-object Moon Evolution
Series, and the more affordably-priced
Moon Series. Between the two ranges
there are numerous products, including

DACs, integrated ampilifiers, pre- and
power amplifiers, and phono stages.

There are three phono stages in
Simaudio’s current line up. At the top
we find the recently-announced Moon
810LP Reference balanced dual-mono
phono stage. In the middle is the Moon
310LP (and its optional outboard power

supply, the 320S); we reviewed the
310LP and 320S in issue 5 and were
very favourably impressed. Last, but by
no means least, is the entry-level Moon
110LP; it is the latter that is the subject
of this review.
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Technical Details

The Moon 110LP is a diminutive solid
state phono stage, and replaces the
previous generation’s Moon LP3. It
has one pair of single-ended inputs
and one pair of single-ended outputs.
It also features user-selectable gain,
input loading resistance, and input
loading capacitance. Unlike its bigger
brothers, the 110LP offers only RIAA
equalisation, but this is not likely to be
a serious drawback for the majority of
users.

The rear panel contains the gold-
plated input and output RCA sockets,
a gold-plated earth post, and an input
socket for the 18 VDC power. The latter
is implemented by a wall-wart power
supply. It’s no secret that I'm not a
fan of wall-warts, but | understand
that compromises must

be made at this price
level, and using
a wall-wart is a
cost-effective
way of keeping
potentially

noisy mains
filtering
circuitry
away from

the sensitive
amplification
circuits. Talking

of power:

the 110LP s OUTPUT
intended to

be powered

on semi-

permanently, so there is no mains
switch.

The front panel, which is made from a 6
mm thick sheet of machined aluminum,
is available with a silver or black
anodised finish. It houses the blue
power LED.

Inside the aluminum case is a single
circuit board. The phono circuitry
uses a dual-mono configuration and
is implemented with high quality
components. The dual-layer PCB
features several sets of jumpers for
each channel. It is these which are used
to select the gain and loading options.

Setup and Listening
My reference cartridges are low output
moving coil designs, which pretty much

dictated that | positioned the jumpers
for 60 dB of gain, 0 pF of loading
capacitance, and 100 Ohms of loading
resistance.

Simaudio recommends leaving the
110LP powered on semi-permanently,
so, with one or two brief exceptions
to facilitate moving gear around, | left
it powered up throughout the entire
review period (this also helped build up
the recommended 300 hours of break-
in time). | also played dozens of records
through the 110LP as background
music before starting my serious
listening.

Let the Music Play!
Having been very impressed with the its
bigger brother last year (the 310LP and
320S combo), | was very much looking
forward to listening to
the 110LP. | wasn’t
disappointed:
my first
impressions
of the 110LP
were very
positive. It has
a very slightly

laid back
presentation
(by which |

mean that the
soundstage is
slightly  further
back behind the
speaker plane
than is usual
in my system),
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with details galore. As an example of
the latter, during the finale of part one
of Mike Oldfield’s Tubular Bells [Virgin
Records V2001], after the titular bells
have finished, | could swear | heard
some new subtle details in the left
channel (specifically, a female chorus
and some piano). Now, | grant that the
Lyra Atlas cartridge is no doubt playing
a large part in this, but | find this detalil
retrieval nonetheless impressive!

Talking of Tubular Bells, the jingling
bells and tinkling piano were very
clearly rendered. Unlike some other
inexpensive phono stages, the 110LP
doesn’t limit the high frequencies. | find
that a wide, flat, frequency response is
really important for getting the sound of
such instruments accurate (no doubt,
something to do with reproducing
the harmonics correctly). It is also
important for convincingly reproducing
fast transients, whose leading edges
can be dulled by gear with a narrower
bandwidth.

The 110LP also does a good job
reproducing the bass. The bass guitar
near the beginning of Tubular Bells can
become a little bloated and one-note
with lesser phono stages, but not the
110LP. Although | found the sound to
be a little on the dark side, | didn’t find
this trait to be overly bothersome or
intrusive.

Bass dynamics are impressive: the
thunderous whacks of the bass
drum and gong in The Great Gate of

Kiev from Mussorgsky’s Pictures at
an Exhibition on The Power of the
Orchestra [Analogue Productions/RCA
Victor AAPC 2659-45] is a particularly
good illustration of the 110LP’s abilities
in this area. Another good track for
this sort of thing is Wagner’s Ride of
the Valkyries from the direct-to-disc
[Sheffield Lab 7]. The brass has just the
right amount of bite, and the triangle in
the finale comes through nicely.

Imaging

Two imaging-related observations are
in my Tubular Bells listening notes.
The first is that the stage width isn’t
quite as wide as it is with some other,
admittedly more costly, phono stages
(for example, the Allnic H-1200). The
second observation is the spatial
delineation of the Nasal Choir was
good, but not excellent.

Wanting to hear more of what the
110LP could do, | turned to another
of my trusty test pieces: Prokofiev’s
Lieutenant Kije [Classic Records/
RCA Victor LSC-2150]. The acoustic
ambience of the recoding venue is very
apparent. Take, for example, the snare
drum near the beginning of the piece.
You can hear the initial sound coming
from towards the rear left of the stage,
followed very quickly by a duplicate of
that sound being echoed from the rear
wall, just right of centre.

Talking of Lieutenant Kije, the second
movement, Romance, features a
celeste. | like to use this track to see,

err, hear how a piece of equipment
handles the upper frequencies. While
it sounded fine using the 110LP, | did
notice that | couldn’t hear the air around
the instrument as | can with more pricey
phono stages.

Seeking a change from purely
instrumental and classical music, |
listened to Wuthering Heights from
Kate Bush’s debut album, The Kick
Inside [EMI EMC 3223]. | can’t believe
how talented the young—she was only
19 when she recorded and released
this album, and some of the songs on
it were written when she was just 13—
Bush was (and still is). On the right gear
Wuthering Heights sends a shiver down
my spine, but using the 110LP it wasn’t
to be. Don’t get me wrong, the 110LP
is very capable in the “hi-fi” sense, but
in this instance the emotion just wasn’t
convincing. In the context of a $600
phono stage, | don’t consider this to
be a major shortfall, and I’m not aware
of any other similarly priced phono
stage that does convey emotions
convincingly.

Verdict
The Simaudio Moon 110LP phono
stage is a great sounding, moderately
priced phono stage. With adjustable
input capacitance and resistance,
ample gain for all but the lowest
output MC cartridges, and good build
quality in a choice of two finishes, it’s
impossible for me not to recommend a
personal audition of this phono stage.
One or two minor caveats aside, the
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Moon 110LP is a phono stage that will please all but the most
demanding vinyl lover: highly recommended!

Specifications

Description Solid state phono stage.

Frequency response 20 to 20,000 Hz + 0.5 db.

Crosstalk -97 dB (@ 1 kHz).

Gain 60 dB (MC), 40 dB (MM).

Distortion < 0.001% THD (20 to 20,000 Hz).

Input impedance 100 and 47k Q.

Input capacitance 0 and 100 pF.

Phono equalisation RIAA.

Maximum input voltage 4.5 mV RMS @ 1 kHz (MC), 45 mV
RMS (MM).

Signal to noise ratio 87 dB (MC), 104 dB (MM).

Dimensions (whd) 127 mm x 74 mm x 165 mm.

Weight 1.1 kg.

Finishes Silver and black anodised aluminum.

Serial number of unit reviewed M5814536.

Price CAD $600.
Warranty One vyear
registration).

non-transferable (ten years with

Manufacturer

Simaudio

1345 Newton Road
Boucherville, QC J4B 5H2
Canada

(450) 449-2212
www.simaudio.com

Associated Equipment

Analogue source Forsell Air Reference Mk 2 turntable and
arm.

Phono cartridge Lyra Atlas.

Phono stage Allnic Audio Labs H-1200.

Preamp Audio Research SP-9 Mk 2.

Power amplifiers PrimaLuna ProLogue Sevens.

Speakers MartinLogan Spires.

Cables Phono: Nordost Frey. Interconnects: Nordost Frey.
Speaker: Nordost Frey. AC: stock.

Accessories Target and SolidSteel equipment stands; Mission
Isoplat; Furman Elite 15-PFi power conditioner; Audio Physic
cartridge demagnetiser; Acoustech carbon fibre brush; Last
record and stylus cleaning products; Audio Additives digital
stylus force gauge; Spin Clean Record Washer Mk |I.

VINYLPHILE July 2012 25



Featured Record Review

Abba

The Vinyl Collection

Polar Records (nine 33-RPM 1809 LPs)
060252734646

This boxed set contains all eight of Abba’s studio albums,
plus an extra album featuring bonus tracks including several
singles and B sides that weren’t on other albums. Arguably
Sweden’s greatest musical export, Abba were massive in the
1970s and early 1980s despite being perceived—at least in
my circles at the time—as being very uncool. Who cares?!

Most of the music is great, with the girls’ (Agnetha and
Anni-Frid) harmonies deliciously complementing the boys’
(Benny and Bjorn) melodies. A favourite of mine (and my late
grandmother), The Way Old Friends Do, (which is the closing
track of their penultimate album, Super Trouper) still brings
a lump to my through when | listen to it, especially when the
bass kicks in when the verse repeats. Incidentally, this track

features the locked groove of the original: try doing that on a
CD!

Remastered from the original master tapes and duplicating
the original Swedish packaging (including the inner sleeves),
the sound quality on this set is OK, the more recent albums
generally sounding better than the older ones. The records
themselves are fine and the surfaces are quiet.

The collection comes in an attractive box which also includes
a very nice booklet with numerous photos and information
about the recording dates and so on. This set is probably the
best way to enjoy Abba on vinyl, so indulge yourself in this
(not inexpensive, alas) guilty pleasure! Rich Teer
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Audiophile Record Reviews

b

Peter Gabriel

4

Classic Records/Real World Records
(four single-sided 45-RPM 200g LPs)
PG 4-45

This is the last of the eponymous Peter
Gabriel albums reissued on Clarity Vinyl
by Classic Records, in addition to So.
The music on this album is a bit more
rocky—and perhaps accessible —than
its predecessor, and includes the hit
single, Shock the Monkey.

The sound quality is very good for
a commercial rock album, with little
compression and therefore decent
dynamics: modern producers and
engineers take note! Pressed on four
thick, flat slabs of Clarity vinyl, and
with great packaging, if you’re a Peter
Gabriel fan this one is a must-add to
your collection! RT

Fleetwood Mac

Rumours

Reprise Records (two 45-RPM 1809
LPs)

517787-1

Written and recorded during the

band members’ often tumultuous
interpersonal relationships, Rumours is
Fleetwood Mac’s biggest selling aloum.
With great tracks such as Go Your Own
Way, Don’t Stop, and The Chain, it’s
hardly a surprise!

Given that it was recorded in 1976,
the sound quality is remarkably good,
and this version of Rumours (which
was remastered by Steve Hoffman and
Kevin Gray at AcousTech Mastering)
blows the others | have right out of
the water. Not only is the bass deeper,
but the dynamics are better and the
recording feels like it has more room to

breathe (these are no doubt aided by
the superb 45-RPM Pallas pressing).

This record was also remastered at
33-RPM; I’'ve not heard that version
but | say treat yourself to this 45-RPM
version. Your ears will thank you! RT
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SOMEDAY
EVERYBODY

The Traveling Wilburys

The Traveling Wilburys Collection
Rhino/Wilbury Records (three 33-RPM
1809 LPs)

RHI1 224316

This boxed set combines The Traveling
Wilburys’ two studio albums, called
Volume 1 and Volume 3 (the latter is
a wry reference to the bootleg album,
Volume 2, that appeared prior to the
release of Volume 3). The music is as
fresh and enjoyable now as it was 20+
years ago. Handle With Care is still one
of my favourite songs.

The sound quality on this version, which
was remastered by Kevin Gray and
pressed at RTI on thick vinyl with silent
surfaces, is a nice upgrade from my
originals (which aren’t too shabby!), and
this set includes a 12” EP containing

bonus tracks. Highly recommended!
RT

Billy Joel

Piano Man

Mobile Fidelity Sound Lab/Columbia
(33-RPM 180g LP)

MFSL 1-349

The first time | played this album
| thought I'd accidentally left my
turntable on 45-RPM because the up-
tempo bass and drum at the beginning
of the opening track, Travelin’ Prayer,
wasn’t what I'd expect from a Billy
Joel record! When Joel started singing
and sounded like himself rather than a
chipmunk, | realised my mistake and
settled down to listen. | enjoyed the
music on the album, which contains
one my favourite Billy Joel tracks, the
titular Piano Man.

The sound quality is very good,
especially considering this is a regular
studio pop recording from 1973. The
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Distributed in Canada by 18 A1
AudioScape Canada Inc. wow ol ln record is flat with quiet

www.audioscapecanada.ca surfaces, and the heavy
info@audioscapecanada.ca duty cardboard packaging
(205) 833-0010 is up to MFSL’s usual high

standards. RT
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clapton@® plugzed

Eric Clapton

Unplugged

Reprise Records (two 33-RPM 1809
LPs)

468412-1

Recorded live in England before a
small audience, this reissue is the first
time Unplugged has been available
on vinyl in North America (imports
notwithstanding). It was previously
issue on vinyl in 1992. The original
pressing is a great record, but this
reissue blows it away! Not only does it
contain all 14 tracks (the original vinyl
release omits Rollin’ and Tumblin’), the
sound quality is much better (especially
the bottom end—which sounds like it
is deliberately rolled off, presumably so
that the record could be squeezed onto
one disc—and dynamics). The latter
is no doubt aided by the fact that the

album is spread out over four sides (the
original was crammed onto just two).

Among the tracks are a moving version
of Tears in Heaven, and a down-tempo
version of Layla (these two tracks are
among the albums highlights in my
opinion). Do | really need to say it? Very
highly recommended! RT
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Rock Record Reviews

Pop Dlolume 1

Sodacon
Sounds of Summer Volume 1
Sodacon Music (33-RPM LP)

Sodacon is a project fronted by Jesse
Crawford, and Sounds of Summer
Volume 1 is their first release on vinyl.
The music is pretty good indie-rock
with some synthesiser sound effects
thrown in for variety (Crawford uses the
term “sci-fi space rock” to describe his
work).

The sound quality is only average but
| didn’t find it too distracting given
the genre. The album also includes
a free digital download, so support
independent artists and give this one a
try! RT

YOLUME TWO

She and Him

Volume Two

Merge Records (33-RPM 180g LP)
MRG 354

Consisting of 11 original compositions
and two covers, VWolume Two is an
album of breezy, feel-good songs, sung
by the delightful Zooey Deschanel. The
sound quality is OK—certainly nothing
special—but, as is all too common
these days, suffers from being overly
compressed. Buying a copy of this
record on vinyl entitles the purchaser to
a free digital download of it, in a variety
of formats. RT

JSBEGIALS:

The Spemals

The Specials
Chrysalis Records (33-RPM 1809 LP)
509992 43650 17

The Specials were one of the groups
that made up the 2 Tone movement
in the UK in the late 1970s and early
1980s (2 Tone is a fusion of ska, reggae,
rocksteady, new wave, and punk).
The album opens with a catchy cover
of A Message to You, Rudy—which
features Rico Rodriguez on trombone
as had on the original version by Dandy
Livingstone in 1967—and contains
one of my favourites of the genre,
Gangsters.

The sound quality is only so-so, so buy

this one for the music rather than to
showcase your system. RT
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War

Universal-Island Records (33-RPM
180g LP)

1761674

U2’s third (and their first commercially
successful) album opens with the
machine gun-like rat-a-tat drum of
Sunday Bloody Sunday, which was
written as a protest against the violence
perpetrated on lIrish Civilians in 1920
and 1972. New Years Day (the first
single to be released from this album),
with its haunting opening piano riff, is
my favourite track on the album.

The sound quality is nothing special—
you won’t be using this one to show
off your big vinyl spinning rig! —but the
pressing is flat with quiet surfaces. The
record is packagedin a heavy cardboard
gatefold sleeve, and comes with a

bonus sixteen-page booklet containing
background notes, song lyrics, and
more than a dozen photographs. RT
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Classical Record Reviews

REFERENCE MIASTERCUTS

HALF-SPEED MASTERED = 200-GRAM VIRGIN VINYL

STRAVINSKY

the firebird suite

the song of the
nightingale

A PROF. JOHMNSON RECORDING + 33'arpm

Igor Stravinsky

The Firebird Suite

Reference Recordings (33-RPM 2009
LP)

RM-1502

Originally recorded in 1996 by Keith
“Prof” Johnson, this record of Eiji Oue
conducting the Minnesota Orchestra
is one of two releases that mark
Reference  Records’ long-awaited
return to vinyl. And what a triumphant
return! The sound of the hall is well
captured, and you can really feel the
mass of air produced by the bass drum
as it reverberates off the rear wall.

The packaging—a thick cardboard
gatefold sleeve—is first rate and the
record itself is flat with silent surfaces.
RT

CMDHEIMSOLISTEME

Trondheim Soloists
Souvenir Part 1

2L (33-RPM 180g LP)
2L.-090A-LP

The Trondheim Soloists (or, in their native
Norwegiantongue, TrondheimSolistene)
are a highly regarded orchestra that
specialises in playing chamber music.
This album contains two pieces:
Tchaikovsky’s Serenade for Strings and
Nielson’s Suite for String Orchestra. It
was recorded in Selbu Church, Norway.
The decision to release this album on
vinyl was inspired by a personal request
by one of the ensemble players; to that
person we owe our thanks!

This is an intimate sounding recording
of the relatively small ensemble, with
just a little of the recording venue’s
acoustics coming through. The direct
metal mastered (DMM) record sounds

pretty good, which perhaps isn’t too
surprising given the 352.8 kHz/24-bit
DXD source. The record itself is well
made, with wonderfully silent surfaces.
RT
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Jazz Record Reviews

REFERENCE MASTERCUTS

DICK HYMAN

WG

PHIL BODNER
URBIE GREEM
MILT HINTON
BUTCH MILES
BUCKY PIZZARELLI
JOE TEN RLEY
FRANK WESS
JOE WILDER

Dick Hyman

From the Age of Swing

Reference Recordings (two 45-RPM
200g LPs)

RM-2501

From the Age of Swing is one of the
inaugural releases that marks Reference
Recordings’ long-overdue and much
welcomed return to publishing on vinyl.
The sound quality is as good as you’d
expect (although | find the sound of
the cymbals to be a little bit tizzy), but
there are few acoustic cues from the
presumably intimate venue.

Musically, | have to be honest and say
that this one doesn’t float my boat:
| guess swing time jazz just isn’t my
thing! If it’s your thing, however, check
it out (the first class packaging and
silent surfaces should help you in that
decision!). RT

Michael Hedges

Aerial Boundaries

Windham Hill Records (33-RPM LP)
371032-1

It seems that many hi-fi shows have
one or two tracks that a lot of vendors
use to demonstrate their products.
One such track from my earliest show
memories was Aerial Boundaries, by
Michael Hedges. Intrigued, | purchased
a copy of the album. I'm glad | did:
Hedges’ virtuoso guitar playing is a joy
to listen to (it’s hard to believe that the
title track, and many others, consist of
just Hedges playing his guitar direct to
a two-track master; no multitracking or
other instruments!), and is especially
good for winding down at the end of
hard day!

The sound quality is pretty good—
although some details are perhaps a

little bit overly spotlighted—probably
because of the very simple recording
chain that was used (many tracks were
recorded live to the two-track digital
master). If you like listening to the sound
of an acoustic guitar in the hands of a
master musician, you must add this
one to your collection! RT
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.......

ANNEBISSON

Anne Bisson

Portraits and Perfumes

Camilio Records (33-RPM 180 g LP)
CAMS5-2004

Anne Bisson is a Canadian jazz pianist
and singer, similar to fellow Canadian,
Diana Krall. This album, Bisson’s
second, contains delightfully quirky
covers of several songs—including
the most unexpected rendition of Pink
Floyd’s Us and Them I’ve yet to hear—
and two self-penned songs, the result
being somewhat reminiscent of a trippy
lounge act!

The sound quality of this recording
is quite good (Bisson’s presence is
particularly palpable in some parts of
Us and Them), but the surfaces were a
little noisy on my copy. RT
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